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Stardust Memories 


Never put anything past the always-unpredictable WILLIE NELSON. The 
Red Headed Stranger loves to nneander outside the box, and he flew way out 
of the confines when he recorded his albunn of pop standards, Stardust, in 
1978. The country nnainstay delivered his unique take on Annerican Song- 
book classics like "Blue Skies," "All of Me" and "Georgia on My Mind," all pro- 
duced by R&B great Booker T. Jones. Willie had selected the songs fronn a 
list of his childhood favorites. 

Stardust drew universal acclainn for Willie's easygoing vocals and its sterling 
production. It was also a connnnercial success, hitting No. 1 in June 1978 and 
earning a platinunn designation for sales of 1 nnillion copies later that year. But 
nnost rennarkable was the albunn's longevity. Stardust spent two years on the 
Billbaard 200 chart, which tracks every genre of nnusic. On Aug. 13, 1988, Star- 
dust becanne the first albunn in history to nnark a whopping 10 years on the 
B/7/board Top Country Albunns chart. This past year. Stardust received an ad- 
ditional honor: induction into the Grannnny Hall of Fanne. 



2015 


B/-MART 

WIUiAiraTE COUNTRY 

MUSIC^^- FESTIVAL 


AUG. 14-16: 
OREGON TRAIL 


Make your way to Brownsville, Ore., 
for one of the last big festivals of 
the sunnnner season, the Willannette 


Country Music Festival, Aug. 
14-16. Shaking it up in the 
Pacific Northwest will be 

LUKE BRYAN, CHRIS 
YOUNG, THE BAND 
PERRY, DUSTIN LYNCH, 
RASCAL FLATTS and 

other hot country acts. For 
nnore info, visit Willamette 
cauntrymusicfestival.cam. 



AUG. 15: 

RIDING SHOTGUN 

TIM McGRAW brings his Shotgun 
Rider Tour to Nashville's Bridgestone 
Arena Aug. 15, acconnpanied by open- 
ing acts BILLY CURRINGTON and 
CHASE BRYANT. 



AUG. 15: 

TWO SCOOPS OF FUN 

Little Big Town's resident cooking ex- 
pert, KIMBERLY SCHLAPMAN, gets 
the scoop on ice creann on the Aug. 15 
edition of her popular culinary show, 
Kimberly's Simply Sauthern, on the 
Cooking Channel. Kinnberly visits an 
ice creann park 
in Louisville, 
then whips up 
sonne sweet 
treats of her 
own with 
BRETT 
ELDREDGE. 
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is hotter than a 
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single, “Kiss You in 
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self-titled debut 
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the Florida native 
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ke courtesy UMG; Michael courtesy WMG 
cover: Luke by Carlos Ruiz/Schmidt Relations 
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Available Now 


EXCLUSIVE EDITION WITH 
3 EXTRA SONGS 


13 BRAND NEUU SONGS INCLUDING "KICK THE DUST UP! 








t> 2015 Capitol Records Nashville 


FROM THE EDITOR 





Dear Readers, 

Are you ready for some more Luke 
Bryan? Luke is ready to roll out his 
fifth full-length studio album and 
he’s really excited about it. We were 
able to get an advance listen, and it’s 
some of Luke’s best stuff Our man- 
aging editor, Jon Freeman, sat down 
with Luke for our cover story to find 
out what went into the project. Luke 
also talks about his family, and he 
even explains where he was coming 
from when he made his recent com- 
ment about the Outlaws. It’s a great 
feature, and Luke is such a great guy. 
We love when he comes around to 
chat with us and brighten up our of- 
fice. So check out our cover story and 
see what Luke has in store for you. 
And it’s that time for the guys. You ladies picked Chris Young as the hot- 
test bachelor in country music; now the guys have the chance to pick the 
hottest bachelorette. We have 20 beautiful ladies to choose from, includ- 
ing a bevy of newcomers who have recently burst onto the country music 
scene. To vote for your favorite bachelorette, go to CountryWeekly.com. (See 
the ballot on page 36.) 

Don’t miss next week’s issue, on stands Aug. 17. 


SEE YOU NEXT WEEK! 



LISA KONICKI, EDITOR IN CHIEF 


EDITOR’S REPLY: 

Thank you for your letter, Juliette. Rest 
assured, we did not overlook Toby. I 
hope you picked up our Aug. 10 issue 
(on stands July 31) with Toby on the 
cover. We wrote all about his induction 
and what it nneant to hinn. 

SOME GIRLS DO 

I enjoy reading your nnagazine. I would 
love for you to include Sawyer Brown in 
your nnagazine sonnetinne. It would be 
great if you had an article on what they 
are doing now, but if not that, at least a 
picture or snnall article sonnewhere in the 
nnagazine. They have a lot of fans and 
also have a new single right now that is 
a great song. Thank you so nnuch! 

MARY MASEK 

TWITTER 

Really enjoyed this feature on (g)MoPit- 
ney in (a)country weekly ["Mo Knows," 
Aug. 3]. No one nnore deserving than Mo! 

CHRIS BURKMENN 
(a)chrisburknnenn 

(g)KickSonneNash (a)countryweekly 
(g)LukeBryanOnline Onng! There's 
nothing as hot as (a)LukeBryanOnline 
dancing. Love love love Luke! 

GINA WHITT 
(^WhittginGina 

Hey (a)countryweekly give (a)johnberry 
and his Kickstarter a shout out? 

JOEL M. ANDRE 
(a)joelnnaindrel9h 


FROM THE READERS©© 

Shoot us an email, a comment or a tweet and let us know what you think! 


OMG! Are you kidding nne? I'nn offi- 
cially dead. Karen [Fairchild] & Miranda 
[Lannbert] onstage at the sanne tinne. 

MS WHITNEY 
(^Ms Whitneyl2h 


Letters, Nash Country Weekly, 506 2nd. Ave. South, Suite 200, Nashville, TN 37210 


EMAIL: 

letters@countryweekly.com 


FACEBOOK: 

facebook.com/countryweekly 


TWITTER: 

@country weekly 


Please include your name, address and daytime phone number with all 
correspondence. Nash Country Weekly assumes no responsibility for returning 
unsolicited moteriol, including, but not limited to, photographs, artwork, 
manuscripts and letters. Letters may be edited for clarity and length. 


FACEBOOK 

I disagree with your cover choice— 
"Country's Best- Dressed Men" [Aug. 3]. It 
should have been Trace Adkins! 

DEBBI MERRITT 

Country Weekiyl You got it right! 

HELLIE PAIVA-DEMARCO 


I WANNA TALK ABOUT ME 

What happened to Toby? I just bought 
the July 6 issue of Nosh Country Weekly. 
Disappointed? YES! What happened to 
highlighting Toby Keith's induction into 
the Songwriters Hall of Fanne? It is such 


a huge award, and the last two issues 
had absolutely nothing about Toby's in- 
duction. I ann sad that this GREAT artist 
has been overlooked. 

JULIETTE DEMERS 
Warwick, R.l. 


Sadly Chris Young didn't nnake the best- 
dressed list. Not sure why. He always 
looks so annazing. On a brighter note, he 
is in this issue for Boots on the Beach 
["Shore Leave," Aug. 3]. Thank you. 

KARI KUTTLER 
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COLOR ME RAD 


Dolly Parton surprises 7-year- 
old actress Alyvia Lind on Today 
with the announcement that 
Alyvia will play a young Dolly 
in the upcoming movie Coat of 
Many Colors. 


by Chris Haston/NBC 








DOLLAR GENERAL 

LITERACY FOUNDATION 




center stage. 





Your ticket 
shows you care 

Use the code “TEACH” 
when purchasing Grand 
Ole Opry August show 
tickets, and a portion of 
the proceeds will go to 
support literacy efforts 
as part of the Opry’s 90th 
Anniversary Cause for 
Applause initiative. 


SOMEONE NEEDS ONE 



Brtutq 

Book 


CRAIG MORGAN was invited to beconne a nnennber of the Grand Ole Opry 
during a special concert for U.S. troops at Fort Bragg in Fayetteville, N.C. The 
evening was a honneconning of sorts for the singer, who was stationed at Fort 
Bragg fronn 1990 to 1992 during his 10-year active duty tenure in the U.S. 
Arnny's 82nd Airborne Division. Opry nnennber John Conlee surprised Craig by 
walking onstage during Craig's perfornnance of "Rose Colored Glasses," a song 
John popularized in 1978 and a frequent addition to Craig's set list. John then 
invited Craig to officially join the Opry on Oct. 25, 2008. 


photo courtesy Grand Ole Opry 





m 


This year, it’s reading 
writing and 


We can help America learn to read 


Together, Dollar General 
and KLEENEX® are donating 
$50,000 to a local school 
for literacy. 

Dollar General, a history of caring 

Since 1993, the Dollar General 
Literacy Foundation has awarded 
more than $100 million in grants to 
nonprofit organizations and schools 
that have helped more than 6 million 
individuals learn to read, prepare for 
the high school equivalency test 
or learn the English language. 

Setting the stage for literacy 

As part of the Grand Ole Opry’s 90th 
Anniversary Cause for Applause initiative, 
the Opry will donate a portion of ticket 
sales, welcome special guest announcers 
and present exclusive content on opry.com 
all in the name of literacy. 



Show you care 

Show your support by shopping Kleenex® 
at Dollar General and visiting the Grand 
Ole Opry® this August. You can also donate 
directly at dollargeneral/dgliteracy.com 



® Registered Trademark and * Trademark of Kimberly-Clark Worldwide, Inc. © KCWW. 
© Copyright 2015. Dollar General Literacy Foundation. All Rights Reserved. 
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. THE COUNTRY . 

BREW 

A SWEET TASTE OF ALL THINGS COUNTRY 


Opening Act 





SALAD 

SPINNERS 

Following in the chicken-fried 
footsteps of Kix Brooks and 
Lee Ann Wonnack, BRETT 
ELDREDGE and THOMAS 
RHETT have teanned up for 
a couple of Zaxby's conn- 
nnercials. The country croon- 
ers banter back and forth 
and even do a bit of singing 
in a TV spot for the House 
Zalad (that's salad to any 
non-Zaxby's regulars). Check 
'enn out on zoxbys.com, if 
you're not chicken. 
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rett & Thomas by Terry Wyatt/ Getty Image 


The Talk by Sonja Flemming/CBS; Lindsay courtesy Lindsay Ell Instagram; Ashley Courtesy Ashley Monroe facebook 
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(Above) ROUND TABLE (From left) Sheryl Underwood, Sara Gilbert, Hunter Hayes, Sharon Osbourne, Carnie Wilson and Julie Chen 
tackle the issues of the day on The Talk; (below left) FOUR LEG DRIVE Lindsay Ell marvels at the police cars in Canada. 
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, THE COUNTRY , 



BREW 


All Access 


(Above) GIRLS + COUNTRY SONG Dierks Bentley brings out his Riser Tour guests Maddie &Tae to sing a little something. 



(Clockwise from above) COOKIE DUSTER 
Jimmy Fallon is bewitched by Alan Jackson’s 
mustache; HYPNOTIZED Parmalee’s Josh 
McSwain one day hopes to have his own Minions; 
VINE AND DINE Dan + Shay in their resting 
state of adorable; INSERT MISTAKE HERE 
Channel 4 apparently doesn’t even know Carrie 
Underwood’s last (or first) name. 
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Dierks with Maddie & Tae by Ida Mae Astute/ABC; Josh courtesy Parmalee Instagram; D+S courtesy Dan + Shay facebook; Jimmy & Alan courtesy Alan Jackson facebc 
Mike courtesy Mike Fisher Instagram 





Omaha Steaks 


^ SINCE 1917 

t M 


Home. Cooked. 

GOODNESS 

The taste of togetherness 




The Happy Family Banquet 


2 (5 oz.) Filet Mignons 
2 (5 oz.) Top Sirloins 
4 (41/2 oz.) Chicken Fried Steaks 
4 (3 oz.) Polynesian Pork Chops 

15 oz. pkg. All-Beef Meatballs 

4 (4 oz.) Omaha Steaks Burgers 
4 (3 oz.) Gourmet Jumbo Franks 

16 oz. pkg. Omaha Steakhouse® Fries 
4 Caramel Apple Tartlets 
46524NAY 


ORDER 
NOW & 

SAVE 

78 % 




Reg. $227.00 I Now Only 


Plus get 4 more 

Burgers FREE 


$4999 


1-800-81 1-7832 ask for 46524NAY | www.OmahaSteaks.eom/ag35 

Limit of 1 Happy Family Banquet per shipment at this price. Your 4 free burgers will be sent to each shipping address that includes #46524. Limit of 1 
free box of 4 (4 oz.) Omaha Steaks Burgers per shipment. Standard S&H will be added per address. Flat rate shipping and reward cards and codes 
cannot be used with this offer. Not valid with other offers. Expires 9/30/15. ©2015 OCG I 508C120 I Omaha Steaks, Inc. 
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BREW 


All Access 





BACK IN NAMM (Above) Dustin Lynch performs at the summer gathering for the 
National Association of Music Merchandisers in Nashville; (right) at the American Ea- 
gle Awards, held during the NAMM trade show, Rosanne Cash pays tribute to honor- 
ee Kris Kristofferson; (below) Kris receives his honor from Jack Ingram and Rosanne; 
(bottom left) The Oak Ridge Boys salute longtime manager Jim Halsey. 
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Brad photos by Ben Enos/Sony Music Nashville; Vince by Frederick Breedon/Getty Images; all other photos by Terry Wyatt/Getty Images 




IN NAMM ONLY (Below) Dwight Yoakam accepts his American 
Eagle Award; (left) Braxton Burke is crowned the winner of the 
World’s Fastest Drummer contest; (below left) Vince Gill talks 
guitars with a NAMM attendees. 




in 


GRUZIN’ Brad Paisley tries out 
his new Santa Cruz Guitar Compa- 
ny signature guitar at Artisan Gui- 
tars in Franklin, Tenn.; (right, from 
left) SCGC’s Carolyn Sills, Arti- 
san’s Bill Warmoth, Artisan’s Ellie 
Warmoth, SCGC’s Richard Hooker, 
Brad and SCGC’s Ryan Jacobson 
pose with the new guitar. 



■ m 
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BREW 


Musical Notes 


KEITH URBAN earned his spot as a country am- 
^ bassador when he lit up the cro^d at the Festival 
d'ete de Quebec in^anada last month. Keith was 
: the first country artist in four decades to play fhe 
s historic festival, and by all accounts he electrified 
the-'Stage with his dynamic t^-hour show. Keith's 
performance is significant in the'fact that Quebec 
^ is a predominantly Frencff-speaking province, and 
Anrierican country musicdo^s not always trans- 
" late well to that particular audience. Country is 
defihitely more popular in the western provinces 
of Canada^ which have produced-several country 
artists over the years, including Terri Clark and Em- 
erson Drive. But-it looks like Keith has changed the 
game a bit. Remarked the Quebec festival's pro- 
gram director, Louis Bellavance, “Thanks to Keith 
Urban, we'll have country music again for the years 
" to come on our main stage." 



Gir/ Grushin* It 


In one of the year's more triumphant chart stories, 
LITTLE BIG TOWN'S single “Girl Crush" recently earned 
a special place in history with its 11th consecutive week at No. 1 on Billboard's Hot Country Songs 
chart. In doing so, it set the record for the longest No. 1 by a group of at least three members in 
chart history. Previously, The Browns (which included the late Jim Ed Brown) held the record with 
“The Three Bells" from 1959. Curiously, “Girl Crush" did not make it to the No. 1 spot on Billboard's 
Country Airplay chart. 


Teeny 

Boppers 

The nominations for the 

2015 TEEN CHOICE 



AWARDS have been an- 
nounced and six acts are up 
for Choice Country Song, in- 
cluding LUKE BRYAN (“KICK 
THE DUST UP"), FLORIDA 
GEORGIA LINE (“SIPPIN' 

ON FIRE"), HUNTER HAYES (“21"), CARRIE UNDER- 
WOOD (“LITTLE TOY GUNS"), SAM HUNT (“TAKE 
YOUR TIME) and MEGAN & LIZ (“THAT GHOST"). FGL 


will look to defend their title, as they won the award in 


2014 for “This Is How We Roll," which featured Luke. 


The Teen Choice Awards air live on FOX at 8 p.m. FT on 
Aug. 16 from the Galen Center in Los Angeles. 
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SELLING THE POSSUM’S SPOT 



GEORGE JONES sang. Step right up, come on in, if you'd like 
to take the grand tour, and apparently someone did. The nearly 
10,000-square-foot home that the Possum shared with wife 
Nancy has sold for $1.98 million, according to Nashville newspa- 
per The Tennessean. Antebellum columns frame the front of the 
home, situated in Franklin, Tenn., on 25 acres of 
land, and the property also includes a seven- 
car garage, two barns, a guest house, a 
swimming pool and a pond. No word on 
where Nancy will make her new home. 





Keith & fans by Andrew Olivier Lyra/PFA Media; George & Nancy courtesy Webster PR; Jones estate by Square Foot Photography/Bailey & Ivey Realtors; Rosanne, Mark, Even & Craig courtesy Alliance PR; RFI courtesy Absolute Publicity; Willie by Danny 
Clinch/Legacy Recordings 



Praising 

Songwriters 

ROSANNE CASH, MARK 
JAMES, CRAIG WISEMAN and 
EVEN STEVENS have been 


nanned the newest nnennbers 
of the Nashville Songwriters 
Hall of Fanne, an august body 
that includes such lunninar- 
ies as Garth Brooks, Harlan 
Howard, Dolly Parton and Kris 
Kristofferson. The four will be 
officially inducted at the 45th 
Anniversary Songwriters Hall 
of Fanne Gala, Oct. 11, at Music 
City Center in Nashville. 

Rosanne is being honored 
in the Songwriter/Artist cat- 
egory for her original tunes 
like "Seven Year Ache," "Blue 
Moon With Heartache" and 
others. Craig Wisennan is best 
known for co-writing "Live 
Like You Were Dying" by Tinn 
McGraw, "The Good Stuff" by 
Kenny Chesney and other hit 
country singles. MarkJannes' 
songwriting credits include 
Elvis Presley's "Suspicious 
Minds" and one of the nnost 
awarded songs of all tinne, 
"Always on My Mind," nnade 
fannous by Willie Nelson. Even 
Stevens has enjoyed hits 
throughout several decades 
of country nnusic, including 
Eddie Rabbitt's "Drivin' My 
Life Away" and Conway Twitty's 
"Crazy in Love." 

The four new inductees will 
join the 196 existing nnennbers 
of the prestigious organization. 


OKIES TO 
MUSKOGEE 

The Oklahonna Music Hall of 
Fanne recently announced their 
class of 2015, and annong the 
inductees are country group 

RESTLESS HEART. Three of 



the band's nnennbers— Paul Gregg, Dave Innis and Greg Jennings— are native Okies, and 
Greg says, "We're very proud of our Oklahonna heritage and extrennely proud of all the 
great nnusic and nnusicians that have conne fronn there." Coincidentally, the band's early 
producers Scott Hendricks and Tinn DuBois are also being inducted. Tinn was a co-writer 
on the band's nnonster hit "The Bluest Eyes in Texas." Singer/songwriter Becky Hobbs, 
who co-wrote Alabanna's "Angels Annong Us," and steel guitarist Snniley Weaver will also 
be inducted during the cerennony, which takes place Oct. 16 in Muskogee. 


BIRTHDAYS 


AUG. 10, 1949 
GENE JOHNSON 

of Diamond Rio 

AUG. 10, 1973 
JENNIFER 
HANSON 

AUG. 11, 1946 
JOHN CONLEE 


AUG. 12, 1956 
DANNY SHIRLEY 

of Confederate 
Railroad 

AUG. 13, 1973 
ANDY GRIGGS 

AUG. 13, 1978 
MIKE 

MELANCON 

of Emerson 
Drive 


AUG. 14, 1941 
CONNIE SMITH 

AUG. 16, 1939 
BILLY JOE SHAVER 

AUG. 16, 1986 
ASHTON 
SHEPHERD 

AUG. 16, 1987 
DAN SMYERS 

of Dan + Shay 


THE WILLIE WAY 

liiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

In November, the Library of Congress will pay 
tribute to WILLIE NELSON with the Gershwin 
Prize for Popular Song, an award that hon- 
ors an artist's lifetime achievements in music. 
Past recipients of the Gershwin Prize include 
Paul Simon, Stevie Wonder, Paul McCartney, 
Carole King, Billy Joel and songwriting duo 
Burt Bacharach and the late Hal David. 

"It is an honor to be the next recipient of 
the Gershwin Prize. I appreciate it greatly," 
Willie said about the award that was estab- 
lished in 2007 and named for composers 
George and Ira Gershwin. 

Over the course of the last six decades, Willie 
has recorded more than 60 albums and won 11 
Grammys. This year he released a collaborative 
album with Merle Haggard, Djongo ondJimmie, 
which debuted at No. 1 on Billboards Top Coun- 
try Albums chart. Willie is also a fifth-degree 
blackbelt in the Korean martial art Gong- 
Kwon Yusul, so bow to your sensei. 
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A SONG WALKS 
INTO A NO. 1 


TYLER FARR, “A GUY WALKS INTO A BAR” 

NO. 1 PARTY I WINNER’S, NASHVILLE 

It could only happen in Nashville. “A guy walks into a 
bar” and walks out with a No. 1 single. That’s how it hap- 
pened when Tyler Farr took part in a Music City pub- 
lisher’s pub crawl and heard singer/songwriter Jonathan 
Singleton perform “A Guy Walks Into a Bar” at Winner’s 
on Music Row. So, it’s fitting that Tyler and the song’s 
other writers, Melissa Peirce and Old Dominion’s Brad 
Tursi, chose Winner’s as the site for their No. 1 celebra- 
tion. And while it was a hot day, and getting hotter as 
industry VIPs filled the local industry hang, it was very 
cool to see Melissa and Brad receive their first No. 1 ku- 
dos, while it was a whopping sixth No. 1 for Jonathan. 

After receiving plaques, medals and guitars, Tyler thanked 
his record label team, which tirelessly promoted the song to 
country radio, along with the writers, and told them, “Thank 
you for continuing to write great country songs. Songs that 
have a hook and tell a story. Please don’t stop.” 

Congratulations, all! 





WAYNE CARSON, a prolific songwrit- 
er best known for his award-winning 
"Always on My Mind ” died July 20 
at age 72 fronn congestive heart fail- 
ure and other ailnnents. Wayne was a 
nnennber of the Nashville Songwriters 
Hall of Fanne. 

Born in Denver, Wayne nnoved to 
Nashville in 1962 and found his first 
nnajor songwriting success with Eddy 
Arnold's "Sonnebody Like Me," a No. 1 
hit in 1966. The following year, Menn- 
phis-based rock band The Box Tops 
took Wayne's song "The Letter" to the 
top of the pop charts. "The Letter" be- 
canne a rock and pop classic and was 
rerecorded several tinnes, including 
versions by Joe Cocker, Al Green and 
Johnny Rivers. 

Easily Wayne's nnost awarded song 
was the tender ballad "Always on My 
Mind," first recorded by Elvis Presley 


and Brenda Lee. The definitive ver- 
sion was cut by Willie Nelson, who 
turned it into a No. 1 country hit in 
1982. "Always on My Mind" won the 
Country Music Association award 
for Song of the Year in 1982 and 1983 
and copped Grannnny awards in 1983 
for Country Song of the Year and the 
all-genre Song of the Year. Wayne 
had often noted that he wrote nnost 
of "Always on My Mind" in about 10 
nninutes at his honne in Springfield, 
Mo., and connpleted it with co-writers 
Johnny Christopher and MarkJannes. 

Wayne wrote additional hits, like 
"She's Actin' Single (I'nn Drinkin' 
Doubles)," a No. 1 for Gary Stewart in 
1975, "Neon Rainbow" and "Soul Deep" 
for The Box Tops and Conway Twitty's 
1974 No. 1 "I See the Want To in Your 
Eyes." He was inducted into the Nash- 
ville Songwriters Hall of Fanne in 1997. 
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HAPPY BIRTHDAY FROM 

MARILYN 




Worldwide limit 


1000 


A sparkling 

12 INCHES 
ALL 


Stunning mosaic 
glass dress! 


Masterful sculpting perfectly 
captures Marilyn’s curves 
and charisma 

Hand-cast of the finest artists’ 
resin and then hand-painted 
for hfehke detail 

Marilyn’s iconic dress is a one- 
of-a-kind every time thanks to 
individual hand placement of 
the shimmering glass mosaic 

Hand-numhered Certificate 
of Authenticity 


A Bradford Exchange Exclusive 
limited to 3,000 worldwide. 
Order now! 

Strong demand is expected for this show- 
stopping Bradford Exchange masterwork, 
so order now at five easy installments of 
$25, for a total of $125* *. Your purchase is 
hacked hy our 365 -day money-hack guar- 
antee. Send no money now. Just mail the 
Reservation Application today. 


www.bradfordexchange.com/marilynstatue 


RESERVATION APPLICATION 


SEND NO MONEY NOW 


^HOME DECOR-^- 

9345 Milwaukee Avenue • Niles, IL 60714-1393 

YES. Please reserve the Happy Birthday from Marilyn 
Statue for me as described in this announcement. 

Limit: one per order. Please Respond Promptly I 

Mrs. Mr. Ms. 

Name (Please Print Clearly) 


Marilyn Monroe™; Rights of Publicity and Persona 
Rights: The Estate of Marilyn Monroe, LLC. 
marilynmonroe.com 


Email (optional) 


Shown much smaller than 
actual size of 1 2 inches high 

©2014 BGE 01-16130-001-BI 


C 01 -1 61^0-MMHW9J 

*Plus $15.99 shipping and service. Limited-edition presentation restricted to 3,000 
editions worldwide. Please allow 4-8 weeks after initial payment for shipment. 
Sales subject to product availability and order acceptance. 




■ inci ««vui«inx , 

iBREW 

Southern Dish 


One of Nashville’s land- 
mark venues, The Sut- 
ler, recently underwent 
a facelift— and now, the 
saloon swings mightier 
than ever. The historic 
restaurant/music club 
originally opened in 1976 
and played host to leg- 
endary acts like Johnny 
Cash, Townes Van Zandt, 
Steve Earle, Emmylou 
Harris and Dale Watson 
while also serving as an 
outlet for such up-and- 
comers as Dierks Bentley. 
Music industry types and 
songwriters also gathered 


THE SUTLER 

2600 Franklin Pike, 
Nashville, TN 37204 
thesutler.com 


at The Sutler to talk busi- 
ness, down a few brews 
and swap stories. 

The doors were closed 
for a while, but a couple 
of restaurateurs, who fre- 
quented the original, rei- 
magined and refurbished 
The Sutler this past year. 
Native Nashvillians Aus- 
tin Ray and Joe Parkes Jr. 
were former patrons of the 
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photos courtesy Squeaky Wheel PR 


FIELD PARTY 
COCKTAIL 



original Sutler and brought 
it back to life as part of a 
massive arts, dining and 
urban living revival of the 
Melrose neighborhood and 
the 8th Avenue corridor. 

New offerings include 
a full lunch menu and a 
Sunday gathering known 
as Grass Fed Sundays, fea- 
turing live bluegrass music 
along with a full supper. 

The place has also been 
spiffed up a bit, which 
hasn’t gone unnoticed, 
points out co-owner Austin. 

“Dierks Bentley was in 
here recently,” Austin says. 


Ya ounce mezcal 
2 ounces reposado 
tequila 

4 ounces watermelon 
sour mix 

FOR WATERMELON 
SOUR MIX: 

1 medium seedless 
watermelon 
1 can frozen 
concentrated limeade 

SCOOP watermelon 
meat, puree and 
strain. ADD frozen 
concentrated limeade. 

MIX ingredients and 
SHAKE well with ice 
in a cocktail shaker. 

GARNISH with a 
watermelon slice 
and serve over ice 
in your favorite red 
plastic cup. 


"He told us that he had 
a great experience play- 
ing here when he was just 
starting out, but it’s a lot 
cleaner now.” 

As far as the daily menu, 
Austin notes that the hot 
chicken nuggets and cat- 
fish tacos are two of the 
most in-demand items. 
Regulars also gather for 
the full bar, which whips 
up signature cocktails like 
the Field Party. 

Check out this slice of 
Music City history next time 
you visit. 

BOB PAXMAN 
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Reviews 






Album 



Kip Moore 

Wild Ones 

MCA NASHVILLE 



The final song on Kip’s 
long-awaited sophomore 
album, WiZcZ Ones, is an 
anthemic number titled 
“Comeback Kid” that 
describes a hard-nosed 
fighter of a guy who gets 
knocked down but never 
gives up. It’s a narrative 



that is weaved into count- 
less ’80s films but could 
just as easily describe 
Kip’s journey in country 
music. After a big start 
with No. Is like “Beer 
Money” and “Hey Pretty 
Girl,” his next two singles 
(“Young Love,” “Dirt Road”) 
didn’t take and it looked 
like we might never hear 
from the Georgia native 
again. Instead, he returned 
to the drawing board to 
find some middle ground 
where attaining com- 
mercial success wouldn’t 
mean losing his soul. The 
result feels a little some- 
thing like those beloved 
’80s movies in spirit and 
aesthetic. The closest WZZcZ 
Ones comes to straight-up 


bro-country is on the title 
track, a simmering hymn 
about (bro alert!) partying 
all night long. But with its 
thunderous percussion and 
sky-bound chorus hook, 
it sounds more like Pat 
Benatar in “We Belong” 
mode. Kip’s vocal delivery, 
throaty and intense, also 
adds a blue-collar urgency 
even to the songs about 
the good times, as if those 
things are not merely 
mindless fun but actually 
essential for living. On 
“What Ya Got on Tonight,” 
a pedal-down rocker that 
blends Tom Petty’s “Run- 
nin’ Down a Dream” and 
Don Henley’s “Boys of 
Summer,” distance from 
his love interest has put 


him over the edge and he 
begs for a picture of her 
outfit to keep him from los- 
ing his mind. There are a 
couple misfires — “Lipstick” 
relies too heavily on the 
list-making approach, and 
“That’s Alright With Me” 
is pretty much “The Joker” 
in disguise — but Kip seems 
to have dodged the sopho- 
more slump. And with 
songs like “Complicated,” 
where the scrappy under- 
dog kid persuades the good 
girl to run off with him, 
you’re just one John Cusack 
shy of cinema gold. 

JON FREEMAN 

ATAGLANCE: An’80s 
Heartland rock album 
that’s made for right now. 
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Kip courtesy The Greenroom PR; Jennifer by James Minchin lll/CMA 


Singh 


es 


THENCW 

JUKEBOX 

Essential 
songs from the 
artists featured 
in this issue 

V/ 

LUKE BRYAN 
“Kick the Dust Up” 


MICHAEL RAY 
“Kiss You in the Morning” 


THE 

STEELDRIVERS 
“Six Feet Away” 


RAELYNN 
“For a Boy” 


JAKE OWEN 
“Real Life” 


COLT FORD 
“Cut Tm All” 


DARYLE 
SINGLETARY 
“Too Much Fun” 


DALE WATSON 
“Blessed or Damned” 


ZAC BROWN BAND 
“Loving You Easy” 


BRETT ELDREDGE 
“Lose My Mind” 


THOMAS RHETT 
“Crash and Burn” 


LOOK 
FOR THIS 

NASH COUNTRY WEEKLY 

PLAYLIST ON 


rdiot 


Jerrod Niemann 

“Blue Bandana” 

SEA gayle/arista NASHVILLE 



Terri Clark 

'1 Cheated on You” 

BARETRACK RECORDS 



Jerrod Niemann’s new single, “Blue 
Bandana,” written by Ben Goldsmith, 

C. J. Solar and Andrew Scott Wills, 
pays homage to the nomadic girl in 
the blue bandana who always seems 
to be in attendance at a fill-in-the- 
blank list of outdoor festivals that get 
name-dropped, including Bonnaroo, 
Coachella and Lollapalooza. While the 
song’s narrative sounds like part two 
of Kenny Chesney’s “Wild Child,” the 
stripped-back country-rock jam is a 
stylistic step in the right direction from 
Jerrod’s asinine “Donkey” and buzzless 
“Buzz Back Girl” in 2014. 


By far one of the most underappreci- 
ated female vocalists in country music, 
Terri Clark is back on the U.S. airwaves 
with the spunky new single “I Cheated 
on You.” If you’ve ever spent five minutes 
with the talented singer, you know that 
the fun-loving and gregarious Canadian 
is a perfect fit for the kiss-off l3Tic writ- 
ten by Brent Anderson, Brandy Clark 
and Forrest Whitehead. Killer produc- 
tion from Michael Knox gives the tune a 
contemporary feel, but from the top of her 
cowboy hat to the toes of her boots, Terri’s 
loyalty, and twang, is obvious. She could 
never be unfaithful to country music. 


J/M CASEY 


TAMMY RAGUSA 



Only a singer with Jennifer's sass, hunnor 
and R&B chops could pull off this ag- 
gressive yet playful nunnber that's pretty 
up-front in its intent. You don't have 
to be Fellini ora Psychology Today 
subscriber to figure out what's going on 
here, not with lyrics like. They wont my 
sugar and spice and everything nice . . . 
But I'm never, never, never, never ever 
gonno give 'em o piece. Writers Jennifer, 
Brandy Clark and Jessie Jo Dillon even 
throw in the “cherry pie" nnetaphor, one 
of the oldest (but still nicely serviceable) 
in music annals, dating all the way back 
to the 1960s hit of the same name. But 
it's all done with a winking humor and 
a solid, reggae-ish beat, with Jennifer 
delivering a nicely funky performance. 
(Love the way she pronounces “sugar" 
as “sugah.") The bridge seems to take 
some momentum away, at least at first 
listen, though the song quickly builds up 
again. “Sugar" will surely remind fans of 
some of the classic Sugarland material, 
which might also up its chances for ra- 
dio airplay. And that would be nice. 

BOB PAXMAN 
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UnderWod 
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BREW 
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Frankie 

Ballard 


On Aug. 16, 1977, the world lost an icon when 
ELVIS PRESLEY passed away, but every year 
music fans mark the date as a celebration of 
his life and the contributions he made to mu- 
sic and pop culture. Although he is known as 
the King of Rock ’n’ Roll, Elvis was a seminal 
influence in country music, and he also had 
a huge impact in the world of fashion. So, 
dust off your blue suede shoes— or get 
yourself some blue suede boots— and 
let’s dance to the “Jailhouse Rock.” 


Get The Look! 


eV^UARTERLIFE 
BOMBER JACKET 
$250 I bluefly.com 


▲ FRISCO INFERNO 
JUMPSUIT 
$78 I nastygal.com 


ELVIS VIVA BOOT 
$215 

countryoutfitter.com 
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First Ever! 


Cy^met^d Cy4ttidtic ^S^mpleddimd 


Crystal Centerpiece 

A hand-made floral arrangement 


In the history of art, Claude Monet is one of the true 
masters. Now, his imagery is presented on a genuine 
crystal vase that holds an arrangement of custom- 
crafted flowers seemingly gathered from the 
art itself! “Monet’s Artistic Impressions” 
Always in Bloom® Crystal Centerpiece 
showcases hand-made lilies, cherry 
blossoms and other treasures of a 
19 th century garden painted by 
Claude Monet. Each blossom 
is crafted using a silky-soft 
material for realism, and 
the cobalt-blue crystal vase 
is adorned with Monet’s 


f\fr 

“Water Lilies” imagery. 
* Concealed within the 
vase, a long-lasting LED 
hght adds radiance to the 
art and crystal. 
Exceptional 
value; satisfaction 
guaranteed. 

Act now to obtain this 
first featuring Claude 
Monet’s art at the $129-99’^ 
issue price, payable in 4 
installments of $32.50 each, 
the first due before shipment. 
Our 365 -day money-back 
guarantee assures your satisfaction. 
Send no money now. Return the 
Reservation AppHcation today! 


RESERVATION APPLICATION SEND NO MONEY NOW 


9345 Milwaukee Avenue • Niles, IL 60714-1393 

YES. Please reserve the “Monet’s Artistic Impressions” 
Always in Bloom® Crystal Centerpiece for me as described in 
this announcement. 

Limit: one per order. Please Respond Promptly 

Signature 

Mrs. Mr. Ms. 

Name (Please Print Clearly) 

Address 


City 

State Zip 

01-21011-001-E08101 

*Plus $14.99 shipping and service. Limited-edition presentation restricted to 150 firing days. Piease aliow 
4-8 weeks after initial payment for shipment. Sales subject to product availability and order acceptance. 


©2015 BGE 01-21011-001-BI 


Showcased in a 
striking cobalt blue 
crystal vase 


Vase lights up 
from within to 
illuminate 
Claude Monet’s art 


Arrives assembled 
and ready to display 


Shown smaller than actual size 
of appr. 18 inches tall. 

Requires 3 “AA” batteries (not included). 


www.bradfordexchange.coiii/2 10 1 1 



SEPT. 10 
Holmdel, N.J. 

PNC Bank Arts Center 

SEPT. 11 
Hartford, Conn. 

Xfinity Theatre 

SEPT. 12 
Mansfield, Mass. 

Xfinity Center 

SEPT. 24 
Wichita, Kan. 

Intrust Bank Arena 

SEPT. 25 
Tulsa, Okla. 

BOK Center 

SEPT. 26 

Maryland Heights, Mo. 

Hollywood Casino Annphitheatre 

OCT. 3 

Chula Vista, Calif. 

Sleep Train Amphitheatre 

OCT. 9 

Albuquerque, N.M. 

Isleta Amphitheatre 


OCT. 10 


AUG. 13 
Raleigh, N.C. 

Walnut Creek Amphitheatre 


AUG. 21 
Austin, Texas 

Austin360 Amphitheater 


Phoenix 

Ak-Chin Pavilion 

OCT. 15 


AUG. 14 
Charlotte, N.C. 

PNC Music Pavilion 


AUG. 22 
Dallas 

Gexa Energy Pavilion 


Southaven, Miss. 

BankPlus Amphitheater at 
Snowden Grove 


AUG. 15 

Burgettstown, Pa. 

First Niagara Pavilion 


AUG. 27 

Bakersfield, Calif. 

Rabobank Arena 


OCT. 16 
New Orleans 

Smoothie King Center 


AUG. 20 
Beaumont, Texas 

Ford Park 


AUG. 28 

Wheatland, Calif. 

Toyota Amphitheatre 


OCT. 17 
Atlanta 

Aaron's Amphitheatre at Lakewood 
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STATE 

MICHAEL RAY’S COUNTRY MUSIC 
CAREER IS HEATING UP WITH THE 
RELEASE OF HIS SELF-TITLED DEBUT 
ALBUM AND LEAD SINGLE, “KISS YOU 
IN THE MORNING” STORY BY JIM CASEY 


ARTIST SPOTLIGHT 





NEXT 


ARTIST SPOTLIGHT 


n one of those unbearably 
stifling Nashville days in late 
July, being outside just isn’t 
prudent at the moment un- 
less there is a body of water 
close by and a cold drink to 
be had. As much as heat- 
seeking Florida native Michael Ray 
would like to be partaking in those 
recreational activities, he’s holed up at 
his label’s office on Music Row, sweat- 
ing on the inside. It’s not the heat 
that’s getting to him — the AC is blast- 
ing — it’s the anticipation of what’s 
ahead that’s causing his internal com- 
bustion. His self-titled debut album is 
dropping on Aug. 7 and his debut single, 
“Kiss You in the Morning,” just hit No. 3 
on Billboard'^ Country Airplay chart. 

When Michael talks about his journey 
to becoming a breakout star, one word 
keeps surfacing: “crazy.” 

Indeed, it has been a crazy ride for 
Michael, 27, since moving to Nashville 
six years ago from Eustis, Fla. (popula- 
tion 20,000), to pursue his country music 
dreams. Hell, it’s been a crazy ride in 
the five months since our last sit-down 
with him at Nashville’s Country Radio 
Seminar in February, when “Kiss You in 
the Morning” became the second-most- 
added song to country radio that week. 
Since then, Michael has debuted at the 
Grand Ole Opry — playing four subse- 
quent shows — and joined the back end 
of Sam Hunt’s Lipstick Graffiti Tour, 
all while recording his debut album and 
watching “Kiss You in the Morning” 
climb the charts. Not to jinx him, but it’s 
looking like he could have a No. 1 song 
by the time this magazine is on stands. 

“It’s crazy, but we’re going hard for 
that No. 1 song right now,” says Michael. 
“Things are happening so quickly, in 
ways I didn’t expect. I’m so grateful to 
country radio and country fans for em- 
bracing me. It’s like in the blink of an 
eye everything is happening. I’m very 
grateful to be a part of it, from the single 
to the album to playing at the Opry five 
times. It doesn’t get normal to play the 
Opry, I don’t think it ever will.” 

Michael’s country roots began to sprout 
when he was a little tyke in Florida. His 



28 NASH Country Weekly • August 17, 2015 




I I love"the Florida heat 
because we have all 
these lakes and beaches. 

I can go from being in the 
woods to just an hour 
away from the beacK.j 


2 The melting pot of 
people, especially 
the snowbirds. I used to 
love to meet them and 
talk to them. 


3 1 love fact we have 
so many college 
football teams, Florida, 
Florida State, Miami, 
USF, UCF. There’s never 
a lack of games any- 
where we go. 


H J| I love my locals 
_ "T bars. One of my 
buddies owns the bar 
ijE 1884. It’s on the main 
strip in downtown Eustis 
where we hang. I love 
'IP the whole vibe of Eustis’ 
downtown. Another place 
is Al’s Sandbar, which 
^ = is on the water with a 
^ '= beach atmosphere where 
my buddies play. That’s 
'"E Florida to me. Seeing kids 
, E jumping in the water with 
friends and family with 
tl= good music playing. 






NEXT 


ARTIST SPOTLIGHT 



(Left) Michael’s 
grandfather, 
who taught him 
to play guitar, 
passed away 
earlier this year; 
(right) Sam 
Hunt (right) 
and Jesse Rice 
sandwich a 
smiling Michael 
after one of his 
shows in 2014; 
(below) Michael 
spends some 
time in the stu- 
dio working on 
his new record; 
(below right) 
Michael makes 
his Grand Ole 
Opry debut in 
April 2015. 




grandfather, father, uncle and cous- 
ins played in a family band called 
The Country Cousins. Naturally, 
5-year-old Michael would join them 
onstage, strumming his Kermit the 
Frog guitar that he imagined was 
plugged in. When he was 9 years 
old, he decided he really wanted to 
learn to play guitar, so his dad and 
grandfather began teaching him. 
Guitar became his obsession, and he 
started playing gigs with his grand- 
father on the weekends at community 
centers and American Legion posts, 
jamming to the classic country tunes 
of Ray Price, Porter Wagoner, Bobby 


Bare and Earl Thomas Conley. By 
the time he was in high school, 
Michael was playing local bars 
with the itch to give Music City a 
try after graduation. 

“I headed to Nashville to check 
out the studios and stuff but nobody 
would meet with me except David 
Preston (director writer/publisher 
relations) at BMI, and he said, T like 
what you’ve got, but don’t move here, 
the industry is changing. Go back 
home and create the biggest thing 
you can down there in a way that 
people have to listen and then you 
can prove to Nashville you belong.’” 



That’s basically Texas Country 
Music 101: own your home state 
before you move. So Michael hit the 
Florida scene as hard as he could 
for the next few years and devel- 
oped an impassioned fan base before 
moving to Nashville in 2010. Once 
in Music City, he busted the road 
and began playing every hole in the 
wall that he could. It was the old- 
school way of doing things, playing 
clubs and handing out demos like a 
couple of his heroes used to do. 

“I grew up listening to Waylon 
[Jennings] and Loretta [Lynn] and 
stories about them traveling across 
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Now that his career is mo- 
toring along, Michael Ray 
is experiencing another 
rite of passage: he’s saying 
goodbye to his 11-passen- 
ger van and upgrading to a 
tour bus on Aug. 12. 

We’re going out with a 
bang on our last van tour,” 
says Michael. ’^We’re start- 
ing on the West Coast— 
our fourth time going 
coast to coast in the van— 
and driving across the 
country. It’s bittersweet 
because my band has 
been with me since day 
one and we’ve embraced 
the van. You have no ' ^ 
choice but to get way close 
with your buddies in a 
van, but I’m very happy to 
move onto the bus. Now 
everyone will have bunks 
and we won’t be sleeping 
under bench seats. Maybe 
we should have a funeral 
for the van.” 


country to different radio stations 
and clubs to get their music out, and 
by the time they got back to where 
they started, they were on the ra- 
dio,” says Michael. “All of my influ- 
ences, that’s how they did it. That’s 
the only way I knew how to do it, go 
out there and make one-on-one con- 
nections with fans on the road and 
learn how to be an entertainer.” 

Working the club-to-club beat paid 
off in spades a few years later when 
Michael signed with Warner Bros, in 
2013. Now, upon the release of his 
self-titled debut album, a 12-song of- 
fering produced by Scott Hendricks 


(Alan Jackson, Blake Shelton) that 
features some of Nashville’s most 
talented songwriters, including 
Rhett Akins (“Another Girl”), Shane 
McAnally (“Look Like This”), Brad 
and Brett Warren (“Real Men Love 
Jesus”) and John Rich (“Run Away 
With You”), Michael is primed for 
breakout country stardom. 

“Being on the road helped me so 
much while recording this album 
because I got to see what worked at 
live shows, and I wanted to translate 
the live show into the record because 
that’s one thing I’ve always loved 
about Keith Urban records or Garth 


Brooks records, they feel live when 
you put them on,” says Michael. 
“Every time I went into the studio, I 
had learned something from being on 
tour, so I got to take that back to the 
studio. There were songs I wrote that 
didn’t make the record because they 
weren’t connecting during my live 
shows. My job is to make the best re- 
cord I can for the fans. It’s crazy, but 
I think we did it.” 

If that’s crazy, Michael will prob- 
ably find comfort in this chestnut 
from Waylon Jennings: Fve always 
been crazy, hut it’s kept me from 
going insane. N 
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A NEW GROOVE 

THE STEELDRIVERS EMBRACE CHANGE ON THEIR 
LATEST ALBUM, THE MUSCLE SHOALS RECORDINGS. 


As she was preparing to work on a new al- 
bum, The SteelDrivers’ fiddle player, Tammy 
Rogers, was presented with a difficult ques- 
tion by one of the founders of the group’s 
label. Rounder Records. He asked her to con- 
sider what would make the album stand out 
from the band’s discography and the abun- 
dance of other music so readily available. 

She had to think about that. The band had 
grown steadily in acclaim since the release 
of 2008’s The SteelDrivers and 2010’s Reck- 
less, which featured ferocious lead singer 
Chris Stapleton, and 2012’s 
Hammer Down with new sing- 
er Gary Nichols. 

“As an artist you want to 
keep growing and hopefully 
take your fan base that you’ve 
built along with you on the 
journey but it’s important that 
you don’t fall into, well here’s 
our ballad, here’s our tradition- 
al-sounding bluegrass tune, here’s our blues 
thing,” she muses. “It occurred to me, even 
later on that day, we need to go to Muscle 
Shoals. That’s where Gary’s from. It’s time.” 

And so the band’s fourth full-length album. 
The Muscle Shoals Recordings, was recorded in 
late 2014 in the small north Alabama town that 
spawned some of the greatest recordings of all 
time: Aretha Franklin’s “I Never Loved a Man 
the Way I Loved You,” Percy Sledge’s “When a 
Man Loves a Woman” and The Rolling Stones’ 
Sticky Fingers, among countless others. While 
you won’t hear any B3 or drums on Muscle 
Shoals, the group — Tammy, Gary, Mike Flem- 
ing, Richard Bailey and Brent Truitt — connects 
the dots between the grooves of soul music and 
the instrumental traditions of bluegrass. 

It also highlights Gary as a singer, who howls 
like a man possessed on the swampy. Gothic 
opening track, “Long Way Down.” It’s a coming- 
out party of sorts for Gary, who initially joined 
the band in 2010 with the unenviable job of fill- 
ing Chris Stapleton’s considerable shoes. 

The Muscle Shoals native had previously 
been through the major label grinder, releasing 
the underrated, mostly slept-on singles “Un- 


broken Ground” and “I Can’t Love You Any- 
more” through Mercury Nashville in the mid- 
’00s. His bluesy inflections and gravelly tone 
made him a capable replacement for Chris, but 
the band had already built a fan base based on 
the two albums with its original singer. 

“Early on in the band, obviously, I think 
[Gary] felt compelled to honor the versions of 
those songs we’d done with Chris in the band,” 
explains Tammy. “And the more we played them 
and the more we meshed and gelled as a band, 
the more he started pushing them and putting 
his own stamp on it than just 
trying to honor Chris’ version.” 

On Muscle Shoals, Gary 
emerges as a distinct lead 
singer, guitar picker and ac- 
complished songwriter, having 
contributed several of the selec- 
tions along with Tammy. The 
band also finds some new free- 
dom in laying back and follow- 
ing the rhythm over flashy fills, seamlessly 
moving from honky-tonk in “Drinkin’ Alone” 
to a rowdy waltz in “Ashes of Yesterday.” 

“If I had to point to one thing it would be 
thinking in terms more of a rhythmic ap- 
proach: what I could do to help the groove and 
make it a different feeling groove than, say, 
your typical bluegrassy thing,” says Tammy. 

Unlike many other bluegrass bands. The 
SteelDrivers have long preferred songs to tech- 
nically challenging instrumental workouts. 
Muscle Shoals is packed full of songs that of- 
ten veer toward darker topics like the murder 
ballad “Brother John” or the Civil War lament 
“River Runs Red” but those are contrasted 
against the lighter atmosphere of “Hangin’ 
Around” and “Too Much.” Though the band has 
faced some big lineup changes in recent years, 
this aspect of its existence hasn’t wavered. 

“The thing that kept the band unique and 
kept the band going has been the original idea 
of songs existing because of songs and writ- 
ing our own catalog,” says Tammy. “That hasn’t 
changed from day one. If nothing else, I guess 
the whole philosophy of the band has stayed in- 
tact from the very beginning.” JON FREEMAN 
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When Musicians On Call needed an artist to lift the spirits 
of hospitalized children, RaeLynn was ready and willing. 


SHE’S A YOUNG WOMAN HERSELF, but you can tell that 
RaeLynn, 21, has a soft spot in her heart for kids. Her 
voice all but dances when she talks about her recent vis- 
it to Vanderbilt Children’s Hospital, where she met with 
and performed for patients as part of Musicians On Call. 

“It was amazing,” she tells Nash Country Weekly. 
“We’re always on the road as artists, and we’re always 
traveling and kind of getting caught up in ourselves, 
so to be able to go to Vanderbilt and see these families 
that have to stay there for long periods of time, that’s 
their life at this point, to be able to go and brighten 
their day, it brightens our day.” 

Being a volunteer for Musicians On Call is as much 
a blessing for RaeLynn as it is for the patients she vis- 


its. “To be a part of Musicians On Call and to go make 
somebody’s day is the coolest thing ever and it makes 
you feel great to do something for somebody else,” she 
says. “It touches you. It’s really important for musi- 
cians to give back, especially when God gave us this 
gift to sing and perform.” 

RaeLynn learned the healing power of music firsthand 
when she was hospitalized for three weeks as a young 
girl. Around the age of 12 she was diagnosed with dia- 
betic ketoacidosis (DKA). She explains, “It’s when your 
sugar stays up for so long that your organs start shut- 
ting down. It was bad. My mom didn’t recognize any- 
thing different because I was getting a little taller and 
she thought I was losing weight because I was becoming 
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Music 

Makers 


Musicians On Call is 

a nonprofit organiza- 
tion whose nnission 
is to deliver live, in- 
roonn nnusical perfor- 
nnances in healthcare 
facilities to patients 
undergoing treat- 
nnent or unable to 
leave their beds. 
They have branches 
in New York, Mianni, 
Baltinnore, Wash- 
ington, D.C., Los 
Angeles, Philadel- 
phia and Nashville, 
annong other cities. 
To learn nnore, go to 
MusicionsOnColl.org. 


Whether holding a . 
singalong.or serenading 
with a lujlaby, RaeLynn - 
witnessed firsthand the 
healing power of music. 


a woman. But it wasn’t that. It was my diabetes.” Her 
cousin, who sings contemporary Christian music, would 
visit her in the hospital and play his new songs. Rae- 
Lynn smiles remembering, “I’ll never forget how that 
made me feel. It was so good to have family and friends 
sing to me. It made me feel like I was home.” 

Now she finds healing power in putting pen to paper. 
“As a songwriter, I write from the heart, I write to make 
myself feel better,” she says. “It’s therapeutic for me.” 

RaeLynn visited with 24 patients when she stopped 
by Vanderbilt Children’s Hospital on June 30. 

“My favorite thing was there were a couple of baby 
girls and I sang ‘God Made Girls’ to them. I was a wreck 
by the end of it,” she laughs. But she also saw the im- 


pact that her songs had, not only on children, but also 
on parents. “One mom said, ‘My family is really musical, 
but you don’t understand what a blessing it is for you to 
come sing to our first baby girl. This just made our day.’” 

For another patient, who was still under the effects 
of anesthesia following surgery, RaeLynn made a video 
for when she woke. And for a couple of others, she per- 
formed a sassy, countrified version of Megan Trainer’s 
“All About That Bass.” 

She dismisses the notion that what she did that day was 
anything extraordinary. “It’s just crazy,” she says. “That 
took me an hour and a half to do that. What’s an hour and 
a half of your day to literally go touch somebody’s life?” 

TAMMY RAGUSA 
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Country's Hottest 
BACHELORETTE 


CAST YOUR VOTE - COUNTRYWEEKLY.COM 

Country artists tend to couple up and get married young, so it's quite the hunt to find ones 
who haven’t. This time around, we looked at the lovely single ladies of country and discov- 
ered a group as diverse as their incredible musical output. Choose your favorites, but let’s 
be real, guys, you’re gonna need more game than a Twitter troll to get a date. 
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THE PERFECT 
WAVE 

JAKE OWEN shows off his 
affinity for wakesurfing 
in a 


J ake Owen vividly remem- 
bers the day he landed his 
first back flip on a wake- 
board. He'd been out on 
the water with a friend of 
his all summer and they were testing 
their limits to master the trick. 

"We used to have this thing growing 
up. We had this stupid little trophy that 
my buddy's dad made up and we called 
it 'Mr. Wakeboard,' and whoever could 
land the first back flip on a wakeboard 
got that trophy," Jake recalls. The boat 
they were using was an old model with 
an outboard engine and couldn't gener- 
ate a big wake, adding to the difficul- 


ty of the trick. As it turned out, Jake's 
friend was the first to stick the back flip. 
"I was so mad because he landed it and 
then when it was my turn I landed it,” 
he says. "So, it was the same day that 
we did it, but it took both of us push- 
ing each other. And you know how it is, 
once you do it once, from that point for- 
ward, it's just like riding a bike. It's easy.” 

It's easy for an experienced wake- 
boarder like Jake to pull off, at any rate. 
Some of Jake's fans have gotten to see 
firsthand just how skilled the Florida 
native is on the water, whether through 
videos taken by his team members or 
when he invited a few Twitter followers 


out to join him on the lake. Nash Coun- 
try Weekly had never had the pleasure 
until July, when he invited us and a 
few friends to join him at Commodore 
Yacht Club on Nashville's west side to 
take a ride on his boat and talk about 
his love for life on the water. 

In fact, Jake has parlayed that passion 
into a partnership with the folks at Dis- 
cover Boating, an awareness campaign 
that encourages people to enjoy the 
lakes and waterways of North America 
responsibly. In Jake's case, he's getting 
his feet wet (pun intended) and pushing 
his abilities even further with the growing 
activity/ sport of wakesurfing. 
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The "Real Life" the singer explains to 
us the difference between wakeboard- 
ing and wakesurfing. "If you're riding 
80 feet back, then you're definitely 
wakeboarding. If you're riding 10 feet 
back, you're wakesurfing . . . with no 
rope," he says, flashing a nnischievous 
grin. That's right: no rope; no lifeline 
to use for balance, tension or leverage. 
It's just Jake and his keen skills. 

I Nevertheless, Jake nnade it look 
I easy as he eased hinnself from the 
8 rear of the boat into the white wake it 
produced. And when he easily tossed 
8 the rope to his friends on board, he 
I looked as comfortable as if he were 


onstage. As much natural aptitude as 
Jake obviously has for board-related 
sports, he reminds us that it was actu- 
ally wakeboarding that cost him his 
college golf scholarship and brought 
him to music. "It's the thing that 
changed my whole life and gave me 
the scar from there to there," he says, 
gesturing over his shoulder. "I went 
to do a weird trick and my arm got 
yanked one way." But the glass-half- 
full country star smiles and adds, "So, 

I got a job playing guitar on a barstool. 
And that is still what I do." 

Being on the boat isn't just about 
wakesurfing for Jake, though. He feels 


a sense of peace whenever he's on 
the water. "Sometimes I'll just come 
out here by myself and ride, like this, 
just listen to music," he says. "When I 
was making my last couple of records, 

I would come out, because it sounds 
so good on this boat. I would go to the 
back of the boat and lay in the sun 
and chill out. The only time I hear my 
stuff when I make my record is in my 
car. But there's something about when 
people come out on the weekend and 
listen to music and blare it with their 
friends on a boat" 

Aye aye. Captain Jake. 

TAMMY RAGUSA 
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LUKE BRYAN 


is growing up just 
iike the rest of us, 
but his new aibum 
suggests he isn’t 


i ready to ieave the 
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on July Jl, it wa^largely the goocTspirited 
party you’d expect .. B afe-ish^uliJerQd n^pn ' 
"and women (Jowried’ adult beverdg^ in the 
suffocating heat,p.singipg along to every 
word of one of CuJ^e’s many hit ^o4gs. 


City Beach, Fla., (after seven straight 
years) and closed that particular chap- 
ter of his life. It was a subtle nod to the 
unassailable fact that even country 
music’s king of spring break, now 39 
years old, has to grow up eventually. 

But as with most things, Luke’s 
transformation isn’t happening like 
a light switch flipping on and off 
Growing up is one of those gradual 
processes that isn’t very noticeable 
day-to-day, but there are undoubted- 
ly shades of it all over his fifth full- 
length album. Kill the Lights. 


“That’s predominantly the meat of 
the show in the middle,” Luke affirms 
to Nash Country Weekly, visiting the 
office just two days after that sold- 
out hometown show. “It’s surprising. 

I think my show is grown-up in that 
sense — in that it’s not an hour and 45 
minutes of all spring break songs and 
stuff like that. But that doesn’t mean 
they won’t ever come back.” 

He looks a little sleepy this morn- 
ing, dressed casually — or stage ready, 
in his case — ^in a white T-shirt, blue 
jeans and baseball cap. Hard to say 
for sure, but that sleepy appearance 
may stem from having just weathered 
his first public relations controversy 
as a superstar over the weekend with 
some comments about Outlaw country 
(see sidebar, page 44). He’s on the oth- 
er side of it now, a bit shaken up, but 
looking ahead to an exciting summer. 

Earlier in 2015, Luke played his 
final spring break concert in Panama 


And yet it was somehow also dif- 
ferent than you’d expect. Luke has 
certainly transformed into a perform- 
er worthy of his dual ACM and CMA 
Entertainer of the Year wins, but this 
show on the Kick the Dust Up Tour 
was hardly an orgy of the bro-country 
party jams often associated with him. 
Sure, tunes like “Kick the Dust Up” 
and “That’s My Kind of Night” book- 
ended the show. But much of the time 
between was devoted to Luke’s more 
sensitive midtempo songs, like “Kiss 
Tomorrow Goodbye” and “Someone 
Else Calling You Baby,” as well as 
ballads like “Do I” and “Drink a Beer.” 
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Of course, that means he couldn’t 
completely leave the party jams be- 
hind for an entire album of sensitive 
balladry The album’s lead single, 
“Kick the Dust Up,” a meaty slab 
of Asian-glazed country rock aimed 
squarely at the tailgate crowd, was 
proof positive of that. It’s brawny 
and simple-minded like its logi- 
cal predecessor, “That’s My Kind of 
Night,” but kind of impossible to for- 
get once you’ve heard it. Luke sees 
the need to record songs like that in 
very populist, business-savvy terms: 
retention of fans from years past 
and conversion of new ones. 

“It’s all within a comfortable frame- 
work for me,” he says. “I want every- 
body to be able to have a stake in my 
album and a song that really affects 
them, whether you’re 14 or 16 or 30 
or all through the gamut of ages.” 

So Kill the Lights is necessar- 
ily wide in scope, but can almost 


be divided cleanly into two halves: 
party-friendly backwoods tailgater 
Luke, and the more reflective side 
of the Leesburg, Ga., native. On the 
party side, many songs tread some 
familiar themes for Luke: dancing 
women, moonlight romance, unfail- 
ingly rural settings. The title track 
incorporates many of these, but em- 
ploys a skeletal bass and guitar fig- 
ure like Queen’s “Another One Bites 
the Dust” for a sonic twist. 

“You’ve heard Bruno Mars with 
‘Uptown Funk,”’ Luke says, referenc- 
ing the unstoppable pop hit of early 
2015. “That’s kind of a retro take 
where he went back in the — what’s 
the word — he kind of rewound the 
clock. And I think this one does that 
a little bit, too, but with me . . . with 
my country voice singing it.” 

Luke has never shied away from 
a romantic song either, as indicated 
by “I Don’t Want This Night to End” 
or “Kiss Tomorrow Goodbye.” But 
he takes it a step further on Kill the 
Lights with “Strip It Down,” a slow 
jam that was intended for sexy times 
if ever there was one. With descrip- 
tions like feeling my belt turn loose 
from these old blue jeans, the ac- 
tion taking place in the song should 
be pretty clear to anyone who has 
rounded the bases. You have to won- 
der how Luke’s wife, Caroline, feels 
about him singing songs like this one 
to throngs of screaming women sev- 
eral nights a week on tour. 

“Through the years you write 
hundreds of songs, and when I play 
it for my wife. I’m not gonna try to 
misrepresent anything,” he explains. 
“She agrees that ‘Strip It Down’ is 
pretty dang hot and sexy. So I think 
it’s a fine line where you’re trying 
to say stuff in your art, but you cer- 
tainly don’t want to make your wife 
mad or certainly your fans and do 
something that’s so over the top that 
it’s not comfortable.” 

Perhaps thankfully, it stops 
short of describing the entire act, 
leaving the most private details to 
the imagination. 

“Exactly. It doesn’t get icky” Luke 


PLATA’S 

AATHPlfl 

Luke retired his spring break 
shows in March 2015, but his 
popular Farnn Tour, which visits 
agricultural connnnunities and 
awards scholarships to students 
in those towns, will continue in 
September with a whole new 
list of stops. 

“WeVe launched some new 
Farm Tour locations and dates,” 
he says. “Doesn't mean we 
won't revisit old Farm Tour sites, 
we're just sprinkling in new ar- 
eas, and the Farm Tour feels 
bigger than ever this year.'' 



Additionally, Luke's still-new 
Crash My Playa event in Riv- 
iera Maya, Mexico, will return 
for a second year Jan. 22-26, 
2016, and has kind of replaced 
spring break as Luke's annual 
party of choice. 

“That was our first year we 
did that last year, and man, the 
company that I'm doing that with 
knocked it completely out of the 
park for fan experience,'' he says. 

The upcoming event will boast 
performances from Luke as well 
as Dierks Bentley, Cole Swindell, 
Brett Eldredge, Sam Hunt, Chris 
Stapleton and Dustin Lynch. 

Fans who opt in can choose 
from three different resorts in 
the tropical location and enjoy 
all-inclusive food and drinks, 
plus daily excursions for the ad- 
venturous. “I was amazed that 
fans were watching my show 
and there were waiters and 
waitresses handing out beers, 
and the fans, they don't have to 
go anywhere,'' Luke says. “Ev- 
erything's inclusive. It was an 
amazing event.'' 
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LUKE BRYAN CONTINUED 


WRONG SIDE 
OF THE 


OUTLAW 


“I WAS TRYING 
TO STATE WHAT 
I WAS ABOUT 
AND WHERE 
I COME FROM 
WITH MY MUSIC.” 


It's hard to be the guy on top, because the things 
you say can conne back to haunt you. Luke learned 
the hard way in July, when he gave an interview with 
HitsDoilyDouble in which he talked about why he 
doesn't sing Outlaw country. 

"I'm not big on looking back on the past. I'm not 
an outlaw country singer. I don't do cocaine and 
run around. So I'm not going to sing outlaw coun- 
try," he said. "I like to hunt, fish, ride around on my 
farm, build a big bonfire and drink some beers— and 
that's what I sing about. It's what I know. I don't know 
about laying in the gutter, strung out on drugs." 

Needless to say, the mischaracterization of Outlaw 
country as a druggy form of music (even though some 
of its chief practitioners were users at one time) was 
quoted ad nauseum in 
the country media the 
Friday before his show 
at Vanderbilt Stadium. It 
was not unlike the brou- 
haha surrounding Blake 
Shelton's "old farts and 
jackasses" quip a couple 
years back. 

Luke defended his 
words with a series 
of Tweets, saying, "I 
would never speak 
against any musical artist. It's not my style. I con- 
sider Willie, Waylon and Merle musical heroes. I was 
trying to state what I was about and where I come 
from with my music." 

Over this weekend, though, Luke took care to 
reach out to the artists and families of artists he 
had mentioned to apologize. That part was hard, 
he says, not knowing these artists well at all. 

"It's totally that these are mythical people for me," 
he explains. "I'd hate the first correspondence I ever 
had with them would be talking about this." 

One family member, Waylon Jennings' son Shooter, 
spoke to the Los Angeles Times about the apology 
that he and his mother, Jessi Colter, received. 

"Luke Bryan called my mom today to clarify that 
he would never disrespect my dad or me or any of 
us," Shooter said. "I misfired and said some things 
in the past about people, namely John Mayer. And I 
didn't have the guts to apologize. So, that being said, 
that kinda won me over." 

Luke also seems to understand that his comments 
came out at a time when everyone is vigorously (even 
angrily) discussing the format and genre. For some 
people who haven't warmed to his sound, his words 
were salt in the wound. So he doesn't expect it all to 
be OK right away. 

"It can't physically go away in a day and it 
shouldn't," he says. "It's a big topic." 
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agrees, laughing. Elsewhere you’ll find Little Big Town’s 
Karen Fairchild stopping by for a duet on the revenge 
hook-up saga “Home Alone Tonight.” 

In the other half of the album, Luke adopts the re- 
flective stance of a guy who has two growing sons and 
is about a year away from bidding his thirties adieu. In 
“Just Over,” he bitterly comes to the realization that he’s 
been dumped; in “Love It Gone,” he pledges attention and 
comfort to a woman in the throes of a crisis; and in “Scare- 
crows,” he touches on the place that shaped him and its 
dependable, slow-changing nature. For one of the album’s 
finest moments, Luke sings the delicate, jazz-tinged “To 
the Moon and Back,” by Tom Douglas, Hillary Lindsey and 
Tony Martin, and comes off sounding pretty classy. 

There’s also “Huntin’ and Fishin’ and Lovin’ Every 
Day,” which Luke wrote with his pals the Peach Pickers 
(Dallas Davidson, Ben Hayslip and Rhett Akins). While 
it adopts a lighter tone, “Huntin’” describes an outlook 
that Luke believes to be true of himself: both grateful 
and optimistic. “That may be one of my most favorite 
songs I’ve ever recorded,” he says. “Just because I don’t 
know if I’ve ever had the opportunity to tell my story or 
just really stamp who I am any better.” 

In total, Luke contributed six songs to Kill the Lights 
(compared to only two that made it to Crash My Party), 
including the dance track “Move” and the more nostal- 
gic “Way Way Back.” Oddly, it wasn’t through some great 
burst of creativity that he ended up with more of his own 
this time around. 

“I told somebody that I wrote 50 songs, 50 or 60 songs 
for Crash My Party, and I cut three of them,” he says. 
“And I wrote 15 songs for Kill the Lights and I cut 10 or 
11 of them. It was certainly not by design.” 

As is the usual line in Nashville, Luke says that the 
best songs have to win in service of the final product. 

In the case of Kill the Lights, he was pleased to see that 
some of his stood up to contributions from pros like 
Shane McAnally, Rodney Clawson and Luke Laird. 

“I think it’s about the album as a whole,” he says. 
“When I saw the track listing, I was like, ‘Oh, wow, I ac- 
tually got a couple songs of mine on this thing.’” 

He says this as if it wasn’t entirely up to him, even 
though he’s at a point in his career where he could 
plausibly record an all-acoustic songwriter album if 
he felt so compelled. It might sound like a stretch, but 
don’t count it out completely. 

“I think it would be a daunting task for me,” he says. 

“I think a little four-song deal where I do that in a 
stripped-down acoustic situation. I thought would be 
cool in the future one of these days.” 

Another of Luke’s songs, “Fast,” seems to be a clear 
indicator of his growing up. The acoustic-guitar-driven 
tune touches on the rapid passage of time and how it 
only seems to accelerate as you get older. 


Dallas, Luke, Ben & Rhett by Rick Diannond/Getty Images; all other photos courtesy Luke Bryan social media 



(Clockwise from above) (From left) Dallas Davidson, Luke, Ben Hayslip and 
Rhett Akins; working on Kill the Lights in the studio; Luke’s son Bo reels one in; 
Luke’s wife, Caroline, shows her affection; son Tate hooks one at home. 





‘What makes our music special is we can put a song out 
like this and people, it’ll make them reflect,” he says. “If I 
put this song on the radio at some point in my career some- 
body will come up and say, ‘You know what, me and my wife 
were going our separate ways and living too fast and this 
song helped us slow down and put a few things in perspec- 
tive and take our kids camping.’ And really, really, I think 
these songs are always really important in country music.” 

It’s a notion that resonates in Luke’s own life, as he’s on 
the road for a signiflcant portion of time as his sons. Bo 
and Tate, grow into young men. He says he’s slowed down 
some from the earlier days when he was just trying to get 
known, but sometimes missing things is inevitable. 

“There’s no doubt that I miss way more than I should,” 
he agrees. “Even now, I am blessed to be in a situation 
when I talk about my tour schedule and stuff we can go, 
‘Oh, the kids’ll be in the heart of baseball. This’ll be when 
we want to go do this trip to Disney World or something.’ A 


few years ago we were running and gunning so much tak- 
ing every opportunity to perform and get in front of people. 
The option of me not being there was a little tougher. As 
I get older, as I mature and get older, as they get older, I 
will slow down and even take a month or two off at a time. 
Gosh, that’s scary for me to even think about.” 

Because Luke seems to be the consummate enter- 
tainer, made for the stage and generous to the audiences 
that have shelled out money to come see him perform. 
Take him away from that, and he feels a bit lost. 

“I’ve had a little more time off from touring this year 
just because we’re not doing as many shows,” he contin- 
ues. “It’s funny, anytime I’m home on a Friday or Satur- 
day night, that’s like such new territory for me. Me and 
Caroline, it’s not even natural for us. 

“I feel like I’m not working and somewhere out there 
there’s a stage that I need to be standing on,” he adds, 
sounding all the more like a grown-up. NCW 
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FOUND 

A PARTNER IN DUCK 
DYNASrrS 

FOR HIS 

NEW SONG AND VIDEO 


BELIEVE IT OR NOT, there’s a certain 
etiquette involved when crouched 
inside a dank, muddy duck blind at 
sunrise. Sure, the crew may look a bit 
unrefined with face paint, head-to- 
toe camo and shotguns in hand, but 
that’s all about protocol, and there’s 
not a bigger duck blind faux pas than 
blasting away before the birds are in 
range. That’s why duck blind deco- 
rum dictates that you don’t pull the 
trigger until the lead duck caller says 
“Shoot ’em” — or “Cut ’em” if you’re a 
disciple of Duck Dynasty. 

Country rapper Colt Ford put an 


interesting twist on those shooting 
sentiments when he penned “Cut ’Em 
All” for his recent album. Thanks for 
Listening. For the song and video, Colt 
enlisted the help of his friend Willie 
Robertson, CEO of the multimillion- 
dollar enterprise Duck Commander 
and one of the stars of A&E’s real- 
ity series Duck Dynasty. Willie hasn’t 
quit his day job just yet, but he did 
drop some rhymes for the song and 
co-star in the video, which pairs Colt 
and Willie as two police detectives in 
search of a renegade duck, Diggs, who 
was brought to life in the form of a 


three-foot, deranged-looking puppet. 

“I always have something fun 
around hunting on my records, 
and this track had a duck call in 
it and I thought it would be cool 
to include Willie,” says Colt. “We 
have been friends for years, and I 
called him and said, ‘Dude, I think 
I have something that’s cool,’ and 
sent it to him, and he was like. Aw, 
man, I love it.’ So he rapped for the 
song, and he sounds cool because he 
sounds like him. I tried to write it 
thinking like him, so it would make 
sense to him and would be a good 
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(Above) Puppeteers bring the outlaw duck, Diggs, 
to life; (below) a seedy motel balcony gets the CSI 
treatment; (below right) Diggs leaves his mark on 
the car windshield. 




Colt (right) and Willie get to the 
scene of the crime; (below left) 
their custom license plate says 
it all; (below right) Diggs drops a 
feathery clue. 





representation of who he was.” 

It’s not often you need a puppet 
master on a country music video set, 
but that’s exactly who was required 
to anthropomorphize Diggs for the 
shoot. Throughout the video, Colt 
and Willie are hot on the trail of the 
outlaw duck that is wreaking havoc 
in a small-town community. Colt and 
Willie collect evidence and question 
witnesses in a search that eventu- 
ally takes them from a seedy motel to 
the backwoods. But after Diggs once 
again eludes them, it’s up to master 
duck caller Willie to use the tool of 


his real-life craft — a Duck Command- 
er duck call — to bring Diggs in. 

“At [label] Average Joes, we’re con- 
stantly pushing the envelope and do- 
ing cool new creative things, and this 
video was certainly fun to do,” says 
Colt. “I thought it turned out great. 
Willie was fantastic. With all he has 
going on and how busy he is, it’s hum- 
bling to me for someone to take their 
time and be part of something I’m do- 
ing. He doesn’t have a whole lot of free 
days, so to come over and shoot from 
daylight to dark on his free day says a 
lot about him as a friend.” 


Now that Colt and Willie have 
taken Diggs into custody, does that 
mean we’ve seen the last of the 
trouble-making quacker? 

“You never know if we’ve seen the 
last of Diggs,” says Colt. “There’s 
no telling what he’ll get into, but 
I’ll say this much: there’s a lot that 
goes into that puppet. You don’t just 
stick your hand up the puppet’s butt, 
that’s not how it works. There are all 
these sticks and facial movements 
going on. It’s impressive to watch 
him go. I wouldn’t be surprised if he 
showed up again.” JIM CASEY 
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CATCHING UP 



5sy Webster PR; peif by Amiee Stubbs 



Daryle Singletary isn’t exactly what you’d call “prolific.” 
Up until the present time, he had not released an album 
since 2009. The Georgia-born singer writes songs, but 
not at the breakneck pace that the pros on Music Row 
churn them out. And you’d have to rewind to the previ- 
ous century to find Daryle’s last Top 30 single. 

Yet, the 44-year-old maintains a fan base that’s prac- 
tically canine in its unyielding loyalty. That’s because 
Daryle chooses to be true to his first love, traditional 
hard-core country music, with the same strict allegiance. 
He’s never attempted any leaps into pop country, bro- 
country or any other sort of country offshoot. 

Not that any of that would have worked. Daryle is 
simply too country to the core, speaking with a slow, de- 
liberate Georgia brogue (where “can’t” always comes out 
“cain’t”) and a laid-back tone with which he occasionally 
peppers in a witticism that can slide right by you if you’re 
not paying attention. He grew up on country and gospel 
music, soaking up the sounds of Conway Twitty (to whom 
he’s sometimes compared), Randy Travis and other tradi- 
tionalists. So, he couldn’t fool anyone if he tried. 

“I think my fans would see right 
through it if I tried to be something 
else,” Daryle says with a hearty chuck- 
le. “I have been around for 20 years 
and I think a lot of that has to do with 
the fact that I haven’t changed.” 

Further proof of that stance comes 
through on Daryle’s new album. 

There's Still a Little Country Left, in 
release now. The songs on the collec- 
tion are as straightforward as the 
title, with three tunes in particular 
that lament the dearth of traditional country on the ra- 
dio: the title tune, “Too Late to Save the World” and the 
up-front “Get Out of My Country.” It’s Daryle’s first full- 
fledged album since 2009’s Rockin' in the Country. 

Daryle hasn’t quite been idle in the interim. It’s just 
that real life took priority over writing and recording, 
at least for a while. “My twins [boys Mercer and Jonah] 
were born in October 2010, when I was working on an- 
other record,” Daryle explains. “We spent the first six 
months in the house with them and not going anywhere. 
When the doctor finally released us,” he adds with a 
dry laugh, “to get out a little bit, I took a few days and 
sat down with [songwriters] Jimmy Ritchey and Don 
Poythress and we started writing some.” 

The first collaboration among the three resulted in a 
tune that could stand as Daryle’s biography. “They were 
like, you know. I’ve got twins and I’ve gone from it being 
just me and my wife to having not one but two babies. We 
wrote a song about how things were so much different in 
such a short time.” The track, “So Much Different Than 
Before,” appears on There's Still a Little Country Left. 


It must be duly noted that home life 
has grown only busier since the twin 
sons arrived. Daryle and wife Holly 
have welcomed two more children to 
the nest, daughters Nora and baby Charlotte, born this 
past September, meaning that the couple now tends to four 
children under the age of 5, yet they are amazingly calm. 

Three tunes on Daryle’s new album are likely to draw 
the lion’s share of attention, as they unabashedly declare 
an undying love for traditional country. And while not 
calling out any artists in particular, they do take a few 
well-timed swats at the current state of country music. 

The title track fairly well sums up Daryle’s stance on 
the whole matter. Preston Brust of the duo LOCASH 
had the main idea and the lyrics and suggested it to 
Daryle at a writing session between the two. “It’s ev- 
erything that I want to say to my fans,” Daryle says. 

“I wanted to tell my fans that I’m not going anywhere 
and there is still a little country left out there. The song 
talks about sweet tea and barbershop poles in small 
towns. When I got the song, I thought, ‘This says it all.’ 
I’m still doing it like I did in 1995.” 

That was the year Daryle finally made good on his 
ultimate goal — seeing his name on an actual country re- 
cord. He had moved to Nashville five years earlier, with 
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When he’s not making music Aaryle loves to 
ride and rope; (below) making m impression 
in 2001 outside the now-closed Music Valley 
Wax Museum near the Opryland Hotel; (below 
left) celebrating 1995’s “I Let Her Lie” with his 
label team and supporter Randy Travis (left). 




“I DON’T HAVE A PROBLEM WITH ANY OF THE NEW MUSIC. I’M JUST SAYING 
THAT IT’S NOT THE MUSIC THAT I GREW UP LISTENING TO. AND I DON’T THINK 
THAT THE PEOPLE WHO LIKE MY MUSIC ARE FANS OF IT.” 


the blessing of his dad, before he’d even reached the age of 
20. On his self-titled debut album in 1995, the first single, 
“Fm Living Up to Her Low Expectations,” barely cracked 
the Top 40. The follow-up, “I Let Her Lie,” fared much bet- 
ter, peaking at the No. 2 spot and establishing Daryle as a 
solid, authentic country voice. 

Most industry insiders will share that it takes any- 
where from five to 10 years to get yourself established 
in Music City. Daryle remembers those early days 
with a mixture of fondness, humor and a “can’t believe 
I lived through it” tone. 

“I lived over the Randy Travis gift shop [off Nashville’s 
Music Row] for a few years,” Daryle recalls. “I think 
sometimes we’d eat breakfast, lunch and dinner at the 
Shoney’s that was right nearby.” During that particular 


era. Music Row was a hodgepodge of tacky star muse- 
ums and what you might refer to as classic tourist traps, 
with the Country Music Hall of Fame and Museum (now 
relocated) thrown in to give the area some sense of le- 
gitimacy. Now it’s a gentrified space with condos, trendy 
restaurants and upscale hotels, and longtime locals are 
hard-pressed to decide which is actually worse. 

“I have seen the landscape change,” Daryle says, 
somewhat wistfully. “It’s crazy. I don’t really get into 
the Music Row area that much, but I have noticed 
that they are tearing down some of the old buildings. 
One of the first things to go was the Hank Williams 
Museum, actually the house that he lived in when he 
was in Nashville. I think about that [Lacy J. Dalton] 
song, H6th Avenue,’ about the songwriters on Music 
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THE PAYCHECK SESSION 

DARYLE SINGLETARY does a 
duet with JOHNNY PAYCHECK 

through the magic of technology. 


The final track on Daryle Single- 
tary's latest albunn, There's Still a 
Little Country Left, features a duet 
between Daryle and country legend 
Johnny Paycheck on Johnny's 1977 
hit "I'nn the Only Hell (Manna Ever 
Raised)." The two were never in the 
same studio at the same time, but 
through the miracle of technology, 
they were able to collaborate. Daryle 
fills in the rest of the story. 

"Johnny, around 1992, went in and 
recorded 10 or 11 new versions of his 
hits with his band,” Daryle begins. "No- 
body's ever heard these songs. They 
were never released. Johnny's manager 
Dan Mitchell was going through some 
old stuff and found them. We got the 
rights to this song and we cut my vo- 
cal and edited that into Johnny's track. 
It was pretty raw when we got it, but it 
turned out great.” 

Daryle, a country traditionalist if 
ever one existed, shares that he's al- 
ways wanted to record a tribute album 
to Johnny, who died in 2003. "That 
has never come to pass,” Daryle says 
softly. "But it's great that we could 
do this. I think it's one of the neatest 
things on the record.” 




(Clockwise from top) Performing on Country's 
Family Reunion; Daryle’s kids, (from left) 
Jonah, Nora, Mercer and Charlotte Rose (seat- 
ed); working on the new album in the studio 



Row, and the new people don’t even know what that is. 
There’s hardly anybody on 16th Avenue anymore.” 

That eats a little at the strict traditionalist in Daryle. 
On the other hand, he’s pleased to be able to continue 
making music in the face of an industry that appears to 
be changing all too rapidly. 

“I came here 25 years ago and have been blessed to do 
what I do and make a living at it,” Daryle says. “That’s all 
I’ve wanted to do. I haven’t had a hit in more than 15 years, 
and when I think about that, I realize how fortunate I am.” 
Indeed, Daryle’s last bona fide hit came with 1997’s “The 
Note,” which peaked just inside the Top 30. But he’s never 
lost his fan base, and he doesn’t figure to lose it now, espe- 
cially as this new album reaches stores and online retailers. 

“My fans are the people that may not be real fond 
of the music that’s going on today,” he says with just a 
touch of sly sarcasm. “Those are the ones I’m shooting 
for.” He is quick to add that he’s not necessarily knock- 
ing today’s younger artists or their particular legions. 

“I get asked that all the time,” Daryle acknowledg- 


es. “But I don’t have a problem with anyone, man. I 
can applaud anyone who can make it in this business, 
because it’s tough. My only issue is that we can’t for- 
get the people who came here first and allowed us to 
do what we’re doing.” 

Certainly, there’s no hint of mean-spirited attitude in 
the songs from There’s Still Some Country Left. “They don’t 
attack anyone,” Daryle declares. “If you have an ill spirit 
about something, it just comes off as being jealous. So, I 
don’t have a problem with any of the new music. I’m just 
saying that it’s not the music that I grew up listening to. 
And I don’t think that the people who like my music are 
fans of it.” His lone lament, as he states, is “being a tradi- 
tional singer in a world that’s kind of gotten away from it.” 

But there are no regrets for maintaining his tradition- 
al stance. “You can’t chase what’s popular,” Daryle says, 
echoing the advice that industry experts have handed 
down for decades. “That’s the approach I’ve always tak- 
en. If I tried to change, it would compromise my integri- 
ty. And I’m just not that guy.” No, indeed. NCW 
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DALE 

WATSON 


At some point, singer/ 
songwriter Dale Watson 
decided to stop fight- 
ing what was going on in 
mainstream country mu- 
sic. Instead, he created 
^ his own genre based on 
the tried-and-true style of 
roots music he's been per- 
fecting for 20 years. 

"When all you do is 
complain and not of- 
fer a solution, you're not 
helping," says the Texas- 
based artist, a frequently 
outspoken critic of main- 
stream country music 
whose new album. Coll 
Me Insane, arrived in June. 
"So I started the Amerip- 
olitan Awards show and 
kicked off the genre. It's 
accentuating the positive 
side of music instead of 
always complaining about 
what I don't like.” 

By Dale's definition, 
Ameri-politan encom- 
passes four distinct 
variations on country 
and roots: honky-tonk. 
Western swing, rockabilly 
and outlaw country. Coll 
Me Insane (which Texas 
mainstay Lloyd Maines 
produced) has touches of 
all four, from the state- 
ly, ruminative title track 
to the livelier, danceable 
"Bug Ya for Love.” Much of 
the album (and Ameripoli- 
tan music, by extension) 
seems geared toward the 


social experience of hear- 
ing it in a live setting, with 
beer bottles clinking and 
boots beating on a hard- 
wood floor. 

"You go into an Ameri- 
politan room, it's like, 
hey, get your cellphone 
out, call somebody, raise 
hell, yell out what you're 
liking, and just have fun,” 
Dale explains. "If you 
want to talk to some- 
body, go to the back of 
the room and talk to 
them. It's just having fun 
with music. It's supposed 
to be a social thing.” 

One of Coll Me Insone’s 
standout tracks, "Jonesin' 
for Jones,” actually had its 
genesis in that exact set- 
ting. Back in 2013, Dale 
was mourning the loss of 
George Jones and played a 
show in Austin shortly after 
the news came out. 

"I was doing my resi- 
dency at the Continental 
Club on a Monday night. 

I said, 'Man, I'm sure I'm 
like everybody this week, 
I'm jonesin for Jones,"' 
he says. "I thought, hey, 
that's a good song title, 
so I just had my bass 
player go into a 'White 
Lightning' bass lick and 
we did the song onstage. 

I had our drummer record 
it on his iPhone and he 
sent it to me and we fi- 
nally figured out how to 


make it a real song.” 

That spontaneous, un- 
predictable component 
is a hallmark of Dale's 
shows. He doesn't keep a 
set list and obliges fans' 
requests for songs from 
his back catalog. It was a 
sort of response to see- 
ing some of his heroes 
not being able to honor 
requests and tossing off 
quick medleys of their be- 
loved hits. 

"I understand that. 

[They have] got so many 
hits, they haven't got 
enough time in their show 
to do it,” he says. "But for 
me, it's not like I've got hit 
song after hit song, so I 
encourage people to holler 
out songs they really came 



FOR FANS OF: 

GEORGE JONES, 
ASLEEPAT THE WHEEL, 
HANK WILLIAMS 


ESSENTIAL 

LISTENING: 

“BUG YA FOR LOVE” 
“ADAYATATIME” 
“JONESIN* FOR JONES” 

“HEAVEN’S GONNA 
HAVE A HONKY TONK” 


to hear. They spent the 
money, and if they want 
to hear it live, I'd like to do 
it for them.” 

Which is not to say that 
every show is perfect, ei- 
ther. The band plays five 
days a week, but with a 
vast discography that 
stretches back 20 years. 
Dale admits that it's near- 
ly impossible to remem- 
ber them all. 

"Just as many times we 
crash and burn, and go, oh 
we need to go back and 
listen to that,” he says. 

"But that's the fun of mu- 
sic. I enjoy that challenge 
of trying to keep up with 
myself and my past.” 

Dale is also looking to 
the future by diversify- 
ing. He's taken to pro- 
ducing up-and-coming 
artists who fit in the 
Ameripolitan mold, and 
he's become the propri- 
etor of two Texas bars. 
Little Longhorn Saloon 
in Austin and the Big T 
Roadhouse in St. Hedwig. 
When he isn't onstage 
with his band or on the 
road. Dale can often be 
found slinging suds be- 
hind one of those bars. 

"If the bartender can't 
come in, and I need to go 
down there, or if I've got a 
night off. I'll just go down 
there and bartend. You get 
a lot of great stories from 
listening to people. It ain't 
like I'm mixing drinks, 
don't worry. I ain't got to 
know how to do a mar- 
tini or whatever,” he says, 
laughing. "I'm just pop- 
ping open a beer.” 

JON FREEMAN 
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EYE OF THE 
BEHOLDER 



Singer/songwriter Niko Moon was count- 
ing the days until he would walk down the 
aisle with his fiancee, Anna. To keep himself 
occupied, he was spending time on the road 
and making music with the Zac Brown Band. 
While on a West Coast run in California sev- 
eral months back, Niko 
was reflecting on his life 
with his beautiful bride-to- 
be and some of the great- 
est joys that she brings on 
a daily basis. 

It just so happened that 
“Big Al” Anderson (Tim 
McGraw’s “The Cowboy in 
Me”) was also invited on 
the road during that time, 
allowing Niko and the hit 
songwriter some one-on- 
one time during the day to 
dig into some ideas. 

“We were coming up 
with some cool ideas,” Niko 
recalls. “We thought, what 
if we wrote a love song, but 
it being more about your 
woman in the sense of her 
in her natural state — not 
the way Hollywood or a 
magazine gives you the vi- 
sion of a woman being ‘beautiful,’ but more of 
how a man sees his woman in his day-to-day 
life? That is what is really beautiful about a 
woman, and it’s what you find beautiful about 
the person that you’re in love with.” 

Later that afternoon, when Zac finally found 
some downtime, Niko and Al tossed out their 
new song idea to see if it was anything Zac 
would be interested in diving into with them. As 
Niko expected, Zac loved the idea, seeing how he 
had his own wife. Shelly, to use as his muse. 

“We kind of had in our minds our little bits 
of what it was that made our women beauti- 


ful to us,” explains Niko. “When you’re home 
and it’s just the two of you, what are those 
little everyday moments? Like when you 
wake up in the morning, how do they look? 
They’re not super-done-up and dressed all 
super-nice. They might even be wearing one 
of your sweatshirts and 
their hair’s all messed up 
and they don’t have any 
makeup on. That’s beau- 
tiful because that’s who 
they are.” 

After crafting a very per- 
sonal first verse to their 
song, the writers decided to 
continue the lyrics to prog- 
ress throughout a typical 
day with the women in their 
lives. “It’s a day that you’re 
spending with your wom- 
an,” notes Niko. “We just 
went through an entire day 
of just kind of appreciating 
a woman who is naturally 
beautiful. We agreed that 
there’s not a lot of songs like 
that, so we wanted some- 
thing that was real.” 

By the time they fin- 
ished “Loving You Easy,” 
Zac knew the tune would be one of the tracks 
on the band’s forthcoming Jekyll + Hyde al- 
bum. It eventually was released as the album’s 
third single, quickly marking another success- 
ful hit for the Zac Brown Band. It also marked 
back-to-back singles for Niko, who was also a 
co-writer on the band’s previous chart-topping 
hit “Homegrown.” 

“Writing this song was just so much fun,” 
Niko says, smiling. “I’m super-proud of how 
it came out, and I know the other guys are, 
too. We’re really glad that it’s connecting 
with people.” ALANNA CONAWAY 


“LOVING YOU EASY” 
ZAC BROWN BAND 


WRITERS: Zac Brown, 
Al Anderson, Niko Moon 



“BIG" STRING OF HITS 

“BIG AL” ANDERSON’S songwriting 
success has being happening since 
the 1990s. He’s scored singles with 
the likes of Carlene Carter, Vince Gill, 
Diamond Rio and Trisha Yearwood, 
and co-wrote Tim McGraw’s No. 1 
“The Cowboy in Me.” Before that, 
he was the guitarist in the eclectic, 
beloved ’60s/’70s band NRBQ. 
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CHARTS 


TOP 25 BILLBOARD ALBUMS 

TW 

LW 

TITLE /ARTIST 

1 

- 

SOMETHING MORE THAN FREE 

JASON ISBELL 

2 

- 

ANGELS AND ALCOHOL 

ALAN JACKSON 

3 

1 

MONTEVALLO 

SAM HUNT 

4 

2 

JEKYLL + HYDE 

ZAC BROWN BAND 

5 

5 

THE OUTSIDERS 

ERIC CHURCH 

6 

4 

PAIN KILLER 

LITTLE BIG TOWN 

7 

3 

PAGEANT MATERIAL 

KACEYMUSGRAVES 

8 

6 

NOW THAT’S WHAT 1 CALL COUNTRY, 
VOLUME 8 • VARIOUS ARTISTS 

9 

9 

OLD BOOTS, NEW DIRT 

JASON ALDEAN 

10 

7 

JUST AS 1 AM 

BRANTLEY GILBERT 

11 

10 

ANYTHING GOES 

FLORIDA GEORGIA LINE 

12 

8 

DJANGO AND JIMMIE 

WILLIE NELSON & MERLE HAGGARD 

13 

- 

BLACKED OUT 

MOONSHINE BANDITS 

14 

13 

CRASH MY PARTY 

LUKE BRYAN 

15 

11 

ABOUT TO GET REAL 

EASTON CORBIN 

16 

14 

IGNITE THE NIGHT 

CHASE RICE 

17 

12 

SPRING BREAK . . . CHECKIN’ OUT 

LUKE BRYAN 

18 

- 

MIXTAPE: ’TIL SUMMER’S GONE 

LEE BRICE 

19 

17 

THE BIG REVIVAL 

KENNY CHESNEY 

20 

22 

COLE SWINDELL 

COLE SWINDELL 

21 

15 

GREATEST HITS: DECADE #1 

CARRIE UNDERWOOD 

22 

21 

GREATEST HITS SO FAR . . . 

ZAC BROWN BAND 

23 

16 

BRINGING BACK THE SUNSHINE 

BLAKE SHELTON 

24 

24 

35 BIGGEST HITS 

TIM McGRAW 

25 

30 

PLATINUM 

MIRANDA LAMBERT 


TOP 25 BILLBOARD SINGLES 

TW 

LW 

TITLE /ARTIST 

1 

2 

ONE HELL OF AN AMEN 

BRANTLEY GILBERT 

2 

1 

TONIGHT LOOKS GOOD ON YOU 

JASON ALDEAN 

3 

4 

KISS YOU IN THE MORNING 

MICHAEL RAY 

4 

6 

KICK THE DUST UP 

LUKE BRYAN 

5 

9 

LOVING YOU EASY 

ZAC BROWN BAND 

6 

8 

YOUNG & CRAZY 

FRANKIE BALLARD 

7 

12 

HELL OF A NIGHT 

DUSTIN LYNCH 

8 

11 

HOUSE PARTY 

SAM HUNT 

9 

10 

CRUSHIN’IT 

BRAD PAISLEY 

10 

5 

LOVE YOU LIKE THAT 

CANi^AN SMITH 

11 

13 

HOUSE PARTY 

SAM HUNT 

12 

15 

BUY ME A BOAT 

CHRIS JANSON 

13 

17 

JOHN COUGAR, JOHN DEERE, 

JOHN 3:16 • KEITH URBAN 

14 

16 

LOSE MY MIND 

BRETT ELDREDGE 

15 

14 

LIKE A WRECKING BALL 

ERIC CHURCH 

16 

19 

FLY 

MADDIE&TAE 

17 

23 

SAVE IT FOR A RAINY DAY 

KENNY CHESNEY 

18 

20 

REAL LIFE 

JAKE OWEN 

19 

18 

GONNA WANNA TONIGHT 

CHASE RICE 

20 

22 

I’M TO BLAME 

KIP MOORE 

21 

21 

LET ME SEE YA GIRL 

COLE SWINDELL 

22 

27 

ANYTHING GOES 

FLORIDA GEORGIA LINE 

23 

24 

BREAK UP WITH HIM 

OLD DOMINION 

24 

26 

LONG STRETCH OF LOVE 

LADY ANTEBELLUM 

25 

25 

NOTHIN’ LIKE YOU 

DAN + SHAY 


The week of August 8, 2015 


TOP 10 AMERICANA AIRPLAY 

TW 

LW 

TITLE /ARTIST 

1 

1 

SOMETHING MORE THAN FREE 

JASON ISBELL 

2 

2 

THE TRAVELING KIND 

EMMYLOU HARRIS & RODNEY CROWELL 

3 

4 

STILL 

RICHARD THOMPSON 

4 

3 

DJANGO AND JIMMIE 

WILLIE NELSON & MERLE HAGGARD 

5 

5 

PAGEANT MATERIAL 

KACEYMUSGRAVES 

6 

6 

TRAVELLER 

CHRIS STAPLETON 

7 

12 

CALL ME INSANE 

DALE WATSON 

8 

7 

THE RUFFIAN’S MISFORTUNE 

RAY WYLIE HUBBARD 

9 

10 

BOUND BY THE BLUES 

SONNY LANDRETH 

10 

15 

LARRY CAMPBELL & TERESA WILLIAMS 

LARRY CAMPBELL & TERESA WILLIAMS 


TOP 5 TRENDING 
rQIV COUNTRY SONGS* 


TW 

TITLE /ARTIST 

1 

IF IT TAKES A LIFETIME 

JASON ISBELL 

2 

WHAT DO YOU WANT 

JERROD NIEMANN 

3 

TAKE YOUR TIME 

SAM HUNT 

4 

LIKE A WRECKING BALL 

ERIC CHURCH 

5 

STRIP IT DOWN 

LUKE BRYAN 

TOP 5 TRENDING COUNTRY/ 
AMERICANA/SOUTHERN ALBUMS* 

TW 

TITLE /ARTIST 

1 

SOMETHING MORE THAN FREE 

JASON ISBELL 

2 

JUDGE JERROD AND THE HUNG JURY 

JERROD NIEMANN 

3 

THE BLADE 

ASHLEY MONROE 

4 

ANGELS AND ALCOHOL 

ALAN JACKSON 

5 

BRINGING BACK THE SUNSHINE 

BLAKE SHELTON 
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• Nine sparkling faux gems 

• Handcrafted and hand-painted 

• Hand-numbered limited edition 


Swarovski 

Crystal! 



Shown smaller than approximate size of 6%" long 


Cats... Sleganl, C ndependenl , ynlelligenl 

Cloaked in mystery and superstition, the 
mysterious black cat is serene, elegant, 
independent and highly intelligent. If you’ve 
ever owned a black cat, you know they are 
warm, affectionate, loyal companions beloved 
by their masters around the world. 

Enhanced with a Swarovski 
Crystal & Faux Gems 

Share in the intrigue of the black cat with 
“Mystical Mystery,” a sculptural interpretation 
of this alluring feline. This exclusive figurine 
is meticulously handcrafted with a high-gloss 
finish to capture the cat’s regal grace and 
enhanced with faux gemstones and a genuine 
Swarovski crystal. Your satisfaction is assured. 

So, welcome this black beauty into your home 
and order today! 

Like us on 

©2012 HC. All Rights Reserved. Facebook 

Facebook is a registered trademark of Facebook, Inc. 



Collar features 
faux gems and a 
Swarovski crystal 



''Mystery ” is 
inscribed on her 
bejeweled collar. 


For faster 
service, order 
ONLINE 


HamiltonCollection.com/mystical 


09-04517-001-BDl 


ISl TheHamiltonCoUection 

9204 Center For The Arts Drive, Niles, Illinois 60714-1300 

Please Respond Promptly 
YES! Please accept my order for "Mystical Mystery" 
for the issue price of $29.99*. I need send no money 
now. I will be billed with shipment. 

Name 


(Please print clearly.) 


Address_ 


City_ 


_State Zip_ 


Signature_ 


09-0451 7-001 -E081 02 




^NASHFlash 





DOLLY PARTON with Kristi Tuggle ||^ 
and Justin Gobble of Lebanon, Va. HC 




LAURA BELL BUNDY with Katie 
Vallance of Ashland, Ky. 

ft 


l/IMNT YOUR FAN PHOTO PUBLISHED IN NASH COUNTRY WEEKLY? 

Send photos to Nash Flash, Nash Country Weekly, 506 2nd Avenue South, Suite 200, Nashville, TN 37210, or 
submit online (no duplicate submissions, please) at countryweekly.com/fanphotos. Be sure to include the name, 
hometown and state of each person pictured. Publication is not guaranteed; photos cannot be returned. 


58 NASH Country Weekly • August 17, 2015 








lamon 


Your pendant 
arrives in a velvet 
pouch and gift box 


& 

MKi[iyri[iHPiiv[ 

o 

[RflrnD FROM Solid Sming Siiv[i] 


flOFjFWFLRYfXCLUSIVF FROM lOF Bradford [KOflOGE 






3?;a3Qeof£. 


uxury. 


From jeans to an evening dress, bring fashionable elegance to any look with the luxurious sparkle of our “Sweet Decadence” Diamond 
Pendant. Hand-crafted from solid sterling silver and lavishly plated in 18K gold, our exclusive “Sweet Decadence” Diamond Pendant features 
an infinity shape for a fashionably elegant design. It sparkles with 17 mocha-colored diamonds and 8 dazzling white diamonds — all set in a 
radiant pave. One of the most tempting stones on today’s market, mocha-colored diamonds are sought for their richly colored hue. Together, 
the brown and white stones swirl together in a custom pattern like the most delectable dessert. The pendant gracefully suspends from an 18” 
chain to complete the look. 

lonMiss ovi 01 Dll [mPTiOHfii VmiE 

A delicious expression of style every woman should indulge in, this pendant is a remarkable value at just $179- It is payable in 5 easy 
installments of $35.80 (plus $9-98 shipping and service), and backed by our 120-day guarantee. It arrives in a velvet jewelry pouch and gift 
box, along with a Certificate of Authenticity. To reserve, send no money now; just mail in the Reservation Application. But don’t delay — this is a 
limited time offer and this pendant is not available in stores. Order today! 


©2015 The Bradford Exchange 01-18337-002-BI 


www.bradfordexchange.com/1 83372 


RESERVATION APPLICATION 


SEND NO MONEY NOW 


— .JEWELRY 

9345 Milwaukee Avenue • Niles, IL 60714-1393 

YES. Please reserve the “Sweet Decadence” Diamond 
Pendant for me as described in this announcement. 

Limit: one per order. Please Respond Promptly 



Mrs. Mr. Ms. 


I Address 

Name (Please Print Clearly) 

I City 

I State 

Zip 


01-18337-002-E08101 

*Plus $9.98 shipping and service. Please allow 4-6 weeks for delivery of your jewelry after 
we receive your initial deposit. Sales subject to product availability and order acceptance. 




WORDSEARCH 

Compiled by John Reiman 


ZAC BROWN BAND 


SZACBROWNOS 
ONO I TADNUOF 
UJ IMMYBUFFE 
TWWKR GRAMMY 
HPUHPOZXYFA 
EV I GUOYTAHW 
RPMHCDHCSHA 
NEGLPBCLEOG 
GERTCYHALMN 
RDOSHE lYWE I 
OEHIR ICCOGK 
UELTINKOBRL 
NNSRSHEOYOA 
DKEAFENKOWW 
EZSWRRF LCNS 
GASEYERSOLE 
AMINAYILNOH 
C lOAREEHTPS 
NLNMSSD I KRS 
UYSCEDYHDNA 


KCAJ NALAW 
EHTYARRNE 
TTOSCNCNB 
SKNAMIQZU 
AEAETBFDP 
TEGUOYMIM 
NPNOPSRNE 
A M A Y V I E I I 
LEMGOTHTN 
T I T N C I T R N 
ANT I ARAAA 
SMAVLEEMT 
KIMOEVWEE 
ONR LVERDE 
SDEDETEYW 
DIE I NADMS 
URRYTHLMN 
BKFTKWOI L 
CFVEKACJ S 
LLYKEJ PBX 


ACM TOP VOCAL EVENT 
ALAN JACKSON 
AS SHE’S WALKING AWAY 
ATLANTA 
CHICKEN FRIED 
CHRIS FRYAR 
CLAY COOK 
CMA NEW ARTIST 
COLDER WEATHER 
COY BOWLES 
DANIEL DE LOS REYES 
FREE 


GOODBYE IN HER EYES 
GRAMMYS 
GROHL SESSIONS 
HOMEGROWN 
JEKYLL AND HYDE 
JIMMY BUFFETT 
JIMMY DE MARTINI 
JOHN DRISKELL HOPKINS 
KEEP ME IN MIND 
KNEE DEEP 
LOVING YOU EASY 
MATT MANGANO 


NO HURRY 
SOUTHERN 
GROUND 
SWEET ANNIE 
THE FOUNDATION 
TOES 
UNCAGED 
WHATEVER IT IS 
YOU GET WHAT YOU 
GIVE 

ZAC BROWN 
ZAMILY 



Find the words, 
titles and phrases 
in this wordsearch 
challenge sub- 
mitted by EMILY 
LUPICA of Concord, 
Ohio. NOTE— they 
may appear verti- 
cally, horizontally, 
diagonally, back- 
ward or forward. 

Good luck! 


Get your 
Published and 


WE WILL PAY YOU 


$35 


We need your submis- 
sions more than ever! 
Make up a list of words 
and phrases about a 
particular star, topic or 
theme related to country 
music. Email a list and 
recent, clear photo of 
yourself to letters(a) 
countryweekly.com and 
type “Wordsearch” in the 
subject line or mail to 
NASH COUNTRY WEEKLY 
Wordsearch, 506 2nd 
Ave. South, Suite 200, 
Nashville, TN 37210. If we 
choose your list to make a 
Wordsearch puzzle, we’ll 
publish your photo and 
pay you $25! Sorry, but 
submitted photos cannot 
be returned. 
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A Safe Step Walk-In Tub will offer independence to those seeking a safe and easy way to bathe 
right in the convenience and comfort of their own home. Constructed and built right here in America 
for safety and durability from the ground up, and with more standard features than any other tub. 

✓ Carefully engineered hydro-massage jets strategically placed to target sore muscles and joints 

✓ New! MicroSoothe Air Therapy System - which oxygenates, softens and exfoliates skin 
while offering life-changing therapeutic benefits 

y A NEW heated seat providing warmth from 
beginning to end 

✓ The highest quality tub complete with the most 
comprehensive lifetime warranty on the entire tub 

✓ Top-of-the-line installation and service, all included at one low, affordable price 

You’ll agree - there just isn’t a better walk-in tub on the market. So take your first step towards 
feeling great and stay in the home you love. Give us a call today! 



Walk-iim Tljb Oo. 
www.BuySafeStep. com 


For your FREE information kit and DVD, 
and our Senior Discounts, call Today Toll-Free 

1 - 888 - 673-2574 

WWW. BuySafeStep.com 


Call today and receive 
exclusive savings of up to 

$1500 OFF 

for a limited time only 

Call Toll-Free 1-888-673-2574 





\/ 

NASH Country Weekly Magazine | 506 2nd Ave. South, Suite 200 | Nashville, TN 37210 | (615)259-1111 


Editor in Chief 
LISA KONICKI 


Managing Editor 

Jon Freennan 



JON FREEMAN has been an 
editor at Nash Country Weekly 
since 2012 and occasionally 
writes about pop music for 
local weekly the Nashville Scene. 
In his spare time he enjoys long- 
distance running, playing with his 
dog and rearranging the furniture. 


Deputy Editor 

Jinn Casey 

Senior Writers 

Bob Paxnnan, 
Tannnny Ragusa 

Art Director 

Chris Allen 

Graphic Designer 

Martha Ressler 


ADVERTISING SALES 
Publisher 

Jeff Meltesen 

For all advertising inquiries contact 
615-727-6952 

jnneltesen(a)countryweekly.conn 


Cumulus Media, Inc. 

3280 Peachtree Road, NW, Suite 2300 
Atlanta, GA 30305 


Production Manager 

Will Branham 


Chairman & Chief Executive Officer 

Lew Dickey 


Photo Editor 

Elissa C. Newland 


Executive Vice President 

John Dickey 


Assistant Photo Editor 

Carissa Riccardi 


Chief Financial Officer 

JP Hannan 


Web Producer/Designer 

Jason Simanek 


Senior Director of Digital Monetization 

Leslie Caraccilo 


Copy Editors 

John Reiman, 
John Vasile 


Director of Brand Integration 
and Strategic Partnerships 

Ashley Tate 


FOR SUBSCRIPTION ORDERS AND CUSTOMER SERVICE, PLEASE CALL (877) 566-5832. 



FEELING SOCIAL? 


Anxiously awaiting that new album from your favorite artist? Eager to discuss the hot concert you just saw? 
Connect with NASH Country Weekly and fellow fans online and join our community! 




countryweekly 


nashcou ntryweekly 


facebook.com/ countryweekly 
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Silvery Elvis® “45" 
ornaments hang from 
the branches. 


^^Graceland^^^^ 
illuminates 
and plays ^^Blue 
Christmas^^ 


Shipment Three 
Elvis®, Pink Car, Gate & 
FREE Tree Skirt 


Shipment Two 
3 ft. Pre-lit 
Christmas Tree 


Shipment One 
Illuminated 
“Graceland™” 


Hapf)/ Holidays 
from Graceland 

Christmas Tree Collection 


An illuminated and musical display, exclusively 
from Hawthorne Village and offtcially licensed 
by the Estate of Elvis Presley®! 

This impressive masterwork of handcrafting and hand- 
painting shimmers with light, from the warm glow 
of the lights inside “Graceland™,” to the illuminated 
“Christmas Star” at the top of the tree. Your complete 
“Happy Holidays from Graceland^''” Christmas Tree 
Collection includes silvery Elvis® “45s” ornaments, 
and the grounds of Graceland™, decorated in 
fine holiday fashion with Elvis® himself on hand 
to greet you. What’s more, “Graceland™,” 
your first shipment, even plays a music box 
rendition of “Blue Christmas” in honor of the 
50th anniversary of the release of the platinum 
record-honored single. 

A superb value that's not available 
in any store. Act now! 

Shipment One, “Graceland™,” can be yours 
at the attractive $59.98 issue price, payable 
in three convenient installments of just 
$19. 99, the first billed before shipment. 
Subsequent issues — each billed separately 
at the same attractive issue price — include 
your 3 ft. pre-lit “Blue Christmas” tree, 
additional sculptures, Elvis® “45s” 
ornaments, and the EREE snowy white 
tree skirt with blue trim included 
with Shipment Three — OUR gift to 
you! With our best-in-the-business, 
365-day guarantee, your satisfaction 
is assured and you may cancel 
at any time. Strong demand is 
expected. Send no money now. 
Just complete and mail the 
Reservation Application today! 

Shown smaller than actual size. 
Tree measures approx. 3 ft. tall. 
©EPE, Reg. U.S. Pat. & TM. Off. 
©Hawthorne Village 14-01605-001-B120l4 


www.bradfordexchange.com/ElvisTree 


RESERVATION APPLICATION PLEASE RESPOND PROMPTLY 

THE 

Hawthorne Village Division 

9210 Maryland Street • Niles, IL 60714-1322 

YES. Please reserve the “Happy Holidays from GracelancT'” Christmas Tree 
Collection for me as described in this announcement. 

SEND NO MONEY NOW 


Mrs. Mr. Ms. 


Address 

Name (Please Print Clearly) 

City 

State 

Zip 

E-Mail 


*Plus $9.99 shipping and service. All sales subject to acceptance and product availability. Please 
allow 4-6 weeks for shipment after initial payment. 


OVERS 





THIS ISSUE’S DELICIOUS SCRAPS THAT 
WE JUST COULDN’T LET GO TO WASTE. 


9T05 

DOLLY 

PARTON 

FACTS 

9 CM A AWARDS 

8GRAMMYS 

7 ACM AWARDS 

6 BILLBOARD 
NO. 1 ALBUMS 

5 GOLDEN GLOBE 
NOMINATIONS 


“A goal of mine [is] to sit down and 
write a song that’s just me, 100 percent, 
one day. I think that would be a neat thing 
to do. I’ve always marveled at your Vince 
Gills and Ronnie Dunns. I think Alan [Jack- 
son] wrote ‘Drive’ by himself, which I’ve 
always thought is just a masterpiece of a 
song. I’ve always really had a lot of respect 
for them that they could sit down and 
write one by themselves like that.” 
LUKE BRYAN 


''My mom and dad, 
back in the day, they 
were enamored with 
the fact that I got a 
record deal and tour 
buses and was doing 
all this, and I told 
my mom, 7 know this 
sounds whatever, but 
everybody poops.’” 

JAKE OWEN 




Steel- 

Drivin* 

MAX 




“I LEARNED SO 
MUCH FROM GO- 
ING ON TOUR WITH 
SAM [HUNT]. HE’S A 
NATURAL AT MAK- 
ING EVERYONE 
FEEL IMPORTANT. 
HE KNOWS HOW 
TO CONNECT WITH 
FANS, AND THAT’S 
SOMETHING NOT 
A WHOLE LOT OF 
PEOPLE KNOW 
HOW TO DO.” 

Michael 

Ray 


A ^^steel driver” was a worker who ham- 
mered a steel drill bit into rock to make 
holes for blasting charges in railroad tunnel 
construction. The most famous steel-driv- 
ing man was the folkloric JOHN HENRY, 
who outworked a steam-powered ham- 
mer in a contest before dying from 
exhaustion. Many country artists have 
recorded ballads about John Henry, in- 
cluding BILL MONROE, JOHNNY CASH, 
JERRY REED and DRIVE-BYTRUCKERS 



BAR 

FLIES 


TYLER FARR 

went to the top of 
the country charts 
in May with **AGuy 
Walks Into a Bar,” 
but he*s not the 
only artist to hit 
No. 1 thanks to the 
intoxicating effects 
of a bar. Check out 
these three bar- 
hopping toppers. 



“BAR ROOM 
BUDDIES” 

Merle Haggard and 
Clint Eastwood 
1980 



M LOVE THIS 
BAR” 

Toby Keith 
2003 




“BARTENDER” 

Lady Antebellunn 
2014 
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Luke courtesy Schmidt Relations; Dolly courtesy Webster PR; Jake & parents courtesy Jake Owen social media; Michael by Stephen Lovekin/Getty Images; Bill by Dave G. Houser/Corbis; Tyler by Joseph Llanes/Sony Music Nashville 
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Available at 


Walmart 




^-§. WarnerMu8icNashville.coni I MichaelRaYMusiG.coni 
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YOU CAN DRINK IT ANYWHERE 
BUT THERE’S ONLY ONE PLACE YOU CAN BUY IT. 

George Jones’ White Lightning moonshine received platinum honors in the 201 5 SIP Awards. 

Come visit the George Jones Entertainment complex in Nashville, Tennessee and experience White Lightning, 
fine dining, live entertainment, river views and a museum filled with artifacts from the legendary singer. 



georgejonesmuseum.com 






